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I N T R O D U C T I O N

Hearing impairment may vary in degree from one child

to another along a continuum ranging from mild hearing

impairment to severe hearing impairment. The degree of

hearing impairment, its etidogy, and child's age at on-

set of hearing loss can all affect a child's potential to

develop communicative skills. (Goetzinger and Pound 1975)

The duration and type of training a hard of hearing child

receives during early childhood is also of great importance

in developing communication skills.

Lack of adequate communication skills is the basic

problem of hard of hearing children. The evidence obtained

supports the contention of many educators of hearing im-

paired children that speech and speech reading skills are

essentially needed for successful performance in the re-

gular class room. (Auery 1967, Dale 1967, Frigo 1967, &

Northcott 1973)

Spoken language is the primary means of communica-

tion in the highly verbal atmosphere of normal class room.

Thus it is essential for the hard of hearing children to

communication through spoken language. Communication is

an integral part of a child's entire being, combining speech,

linguistic skills and personality characteristics. The addi-

tion to being able to communicate, the child must desire

and seek to use spoken language. Hearing aid enables the

child to utilize his/her residual auditory sensitivity optimally.
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For adequate development of linguistic skills, one might

focus on several of the components of expressive and recep-

tive language.

Normal hearing children acquire speech and language

naturally. They hear different sounds, speak and apply

the knowledge to the written form when they

Severely hearing impaired children on the other hand

miss many hours of hearing and playing with language. Thus

they do not acquire speech and language naturally. Speech

must be taught to them. The reading problems of the hear-

ing impaired children seem to be due to linguistic diffi-

culties. Reading is a psycho-linguistic process (Goodman

1968, Smith 1973) and linguistic competence is a reading

pre-requisite for both normal (Caroll 1977) and hearing impaired

children (Russell, Quigley and Power 1976). Reduced audi-

tory sensitivity during early childhood results in reduced

linguistic competence. Written language of many hearing

. impaired children may be accurate but not imaginative. Every

stimulation to utilize all possible sources for vocabulary,

concepts and general information should be encouraged.

When a handicap is present, voluntary social rela-

tionships are affected. This includes peers in school and

neighbourhood and even parents and family members.

Family involvement in the rehabilitation of hard of

hearing child is important. Parents are the best persons
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to help the hearing impaired child academically as well

as emotionally. In small families parents may be able to

pay more attention to the child's needs and perhaps spend

more time with him. The parents should give the child the

same natural kind of opportunities for learning to under-

stand speech and to use it, as does a normal hearing child.

Learning cannot be limited to class room. It has no

go on throughout the day and be a part of everyday living.

Many natural situations provide opportunities for language

learning. By exposing uhe hearing impaired children to

situations that arise naturally everyday, parents can find

opening for conversations.

. Language develops oest out of meaningful conversa-

tion. Each conversation has goals in the areas of prag-

matic, semantic and syntactic knowledge and use (Robins

N.L. Hatcher C.W. 1981).

In western countries such as U.S.A. for any educa-

tional or rehabilitation programme they have various types

home training.

(1) Home training programme with the parens participation

in it.

Eg: Wood Ford School provides home training but parents

should actively participate in it.

(2) Home training where Schools are not available for the
children. Parents have to take the major responsibilities

i.e., through activities and experiences.
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(3) Home training where the hard of hearing children attend

the school for normal hearing children. The home

should take greater responsibility to fulfil the child's

needs and help him in mastering tools of communication.

In the life of a child, he spends a great deal of time

at home. It is here, that he is exposed to natural environment

and happenings that arise in daily life. The home must pro-

vide opportunities and reinforcements of what he achieves.

Otherwise what he learns at school or during therapy is lost

communication skills can be most utilized at home. The large

gap between hearing impaired children and normal hearing

children can be bridged only if parents take an active par-

ticipation in the therapy and rehabilitation programmes.

In India, home training is much more need as there area

few speech and hearing centres. The problem often faced is

that the majority of our parents do not have the necessary

training/background to accept the responsibility of rehabi-

litation we thrust upon them.

We persuade them, provide them with skills and simplify

our demands. We should help them to accept the responsibi-

lity and work fruitfully. A few parents have been able to

do this. There are many people who have not been able to

accept the challenge. In terms of what home training con-

sists of, we have some guideliness available from John Tracy

Clinic (California) which has come up with a set of corres-

pondence course consisting of lessons for the parents of hard

of hearing children. The lessons are sent in instalments. The

5/..



lessons are in English and at least one of the parents should

be available to understand the language. The lessons are

written well and they have devised very good techniques of

correspondence. It started because Mrs. Spencer's Son (Editor

of John Tracy Correspondence for Parents of Pre-school deaf

children). John Tracy was hard of hearing. After having

gone through much effort to train her son, she started a

correspondence programme to help other parents. Many parents

of hard of hearing children have been helped by John Tracy

Clinic Programme. Many of the parents during the course of

home training stop at the level of words. They speak and

accept single words from their children during communication

at home. But tnis should not be so. They should go ahead

with language development.

Thus the goal of a correspondence program is directed

towards a conversational language programme. This helps the

children to learn language in this way (conversation) at an

intuitive level while cognitive programme replicates this

inductive reasoning at a conscious level. In this way, a

child can use cognitive skills to further develop language

skills. The cognitive language programme is a sequence of

teaching activities covering basic language concepts.

Thus correspondence programs for hard of hearing children/

parents should be made available in different languages

especially in our country. Only then our rehabilitation

programme for the hard or hearing would be fruitful and

the ultimate goal that all hearing impaired children should

6/..
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be given opportunity to progress to the maximum of their

ability would be achieved. Hoping that the parents should

be ready to accept responsibility for home activity.

The main aims of this Corespondence Programme are:

1) To facilitate language development in the home environ-

ment, for the hard of hearing children through corres-

pondence course.

2) Active and continuous participation of parents of hard

of hearing children in rehabilitation programme.

3) Lessons included in this correspondence program will

serve as a "home - family activity" contributing to

the child's language development, character and perso-

nality development.

4) Such a programme helps the parents of hard of hearing
children to recognise and use the multiplicity of
opportunities for language development that exists in
and around their homes. Thus enhancing their knowledge
and skills in bringing up hearing impaired children.

5) Such a programme is less expensive mainly in 2 ways.
(a) Parents/children need not make regular visits to
a speech and hearing clinic for further guidance.

(b) Parents are guided to use their home environment

itself, for sensory and cognitive stimulation with-

out the use of expensive/extra teaching aids.

6) To increase the confidence of parents in their abilities
to interact and work successfully with their children.
Parents have an guidance to plan and present activities
in a variety of areas. The parents can adopt or vary them

to suit the particular words or concepts they wish to
teach.

7/..
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7) Finally, such correspondences courses enable parents

of hard of hearing to be in constant, touch with the

Clinician ana thereby gain regular and systematic

progress.

Thus, a correspondence programme will serve as a gui-

dance for parents of hard of hearing children i.e., giving

them an idea as to how to work with their children, how to

find solutions which seem appropriate for their particular

child and family situation and finally help them to take active

continuous part in the rehabilitation programme.



: 8 :

M E T H 0 D O L 0 G Y

The study was designed to have a correspondence program

for the hard of hearing children/parents and to see whether

such a program would be helpful for the hard of hearing

children who are unable to attend speech therapy at speech

and hearing clinics.
Procedure:

Selection of Subjects:

16 Normal hearing children and 16 hard of hearing children

were selected and the age range happened to be 9 years-22 years.
Criteria for Selection:

i) Be able to read and write Kannada

ii) Kannada as their mother tongue.

iii) Hard of hearing children and normal children whose

parents were willing to participate in the study were

included.
Materials:

50 lessons were prepared. The subject matter of each

lesson was such that it dealt with tne concept which we see

in our immediate environment. Eg: Rain, fruits etc.

The lessons were arranged in randomised order.

Lessons were numbered and grouped as follows:

1 to 10, 11 to 20, 21 to 30, 31 to 40 and 41 to 50.

These groups of lessons were randomly assigned to

subjects. The subjects were divided into 4 groups.

9/..
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Each group of subjects received different set of lessons

each time. No two groups received the same lessons at the

same time. A questionnaire for the parents was sent with

each lesson. They had to answer it after each lesson was

worked out at home with the child.

(For Model questionnaire, see Appendix 'A')

Before starting the correspondence the parents of the

hard of hearing children were asked to come to All India

Institute of Speech and Hearing. They were told about the

purposes of the study. The respondents were instructed to

answer the questionnaire and mail it regularly after the

completion of each lesson.

Mailing procedure:-

The lessons were dispatched to all the subjects every

week. 3 lessons were dispatched every week.

Follow-up:-

About a month after the dispatch of lessons and ques-

tionnaires a reminder was sent to those who failed to respond.

Again after a month a second follow up was also sent for

those who did not respond to the first one.

Data:- The questionnaires on receipt were collected and com-

ments given by parents were recorded.

Normal Hearing children of the same age range were also

given the lessons to read. Their comments on each lesson were

noted down. i.e. whether the lessons was difficult or easy and

further suggestions and criticisms were also recorded.
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ªÀÄ¼É: 

£Á£ÀÄ ¤£Éß vÀgÀPÁj PÉÆAqÀÄ ªÀÄ£ÉUÉ ªÁ¥À À̧Ä §gÀÄwÛzÁÝUÀ eÉÆÃgÁV 
ªÀÄ¼É §AvÀÄ. £Á£ÀÄ ºÀwÛgÀzÀ MAzÀÄ CAUÀrAiÀÄ°è ¤AvÉ. £À£Àß bÀwæ EgÀ°®è. 
 
 ©Ã¢AiÀÄ°è d£ÀgÀÄ bÀwæ »rzÀÄPÉÆAqÀÄ NqÁqÀÄwÛzÀÝgÀÄ. PÉ®ªÀgÀÄ §tÚzÀ 
ºÀÆ«zÀÝ bÀwæUÀ¼À£ÀÄß ElÄÖPÉÆArzÀÝgÀÄ. PÉ®ªÀgÀÄ ºÀwÛgÀ PÀ¥ÀÄà §tÚzÀ bÀwæ EvÀÄÛ. 
MAzÀÄ zÉÆqÀØ bÀwæ PÉ¼ÀUÀqÉ M§âgÀÄ ºÉÆÃUÀÄvÁÛ EzÀÝgÀÄ. 
 

PÉ®ªÀgÀÄ ªÀÄ¼É §AzÁUÀ ªÀiÁvÀæ bÀwæAiÀÄ£ÀÄß G¥ÀAiÉÆÃV À̧ÄvÁÛgÉ. PÉ®ªÀgÀÄ 
©¹°UÀÆ G¥ÀAiÉÆÃV À̧ÄvÁÛgÉ. 
  
 £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è JgÀqÀÄ bÀwæUÀ½ªÉ. MAzÀ£ÀÄß £ÀªÀÄä vÀAzÉ D¦üÃ¹UÉ 
vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄvÁÛgÉ. E£ÉÆßÃAzÀ£ÀÄß £Á£ÀÄ CxÀªÁ CªÀÄä ªÀÄ¼É §AzÁUÀ 
G¥ÀAiÉÆÃV À̧ÄvÉÛÃªÉ. 
 

¤ªÀÄä ªÀÄ£ÉAiÀÄ°è JµÀÄÖ bÀwæUÀ½ªÉ? ¤Ã£ÀÄ À̧ÆÌ°UÉ bÀwæ vÉUÉzÀÄPÉÆAqÀÄ 
ºÉÆÃUÀÄwÛÃAiÀiÁ? ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è §tÚzÀ ºÀÆ«gÀÄªÀ bÀwæ EzÉAiÉÄÃ? ¤ÃªÀÅ 
CzÀ£ÀÄß §jÃ ªÀÄ¼É §AzÁUÀ ªÀiÁvÀæ G¥ÀAiÉÆÃV À̧ÄwÛÃgÁ? 

 
ªÀÄ¼É §AzÁUÀ AiÀiÁªÀ AiÀiÁªÀ ±À§ÝUÀ¼ÀÄ PÉÃ½ À̧ÄvÀÛzÉ UÉÆvÁÛ? £ÀªÀÄä ªÀÄ£É 

»AzÉ MAzÀÄ vÉÆnÖ EzÉ. ªÀÄ¼É §AzÁUÀ CzÀgÀ°è ¤ÃgÀÄ ©Ã¼ÀÄvÉÛ. qÀ¨ï qÀ¨ï 
JAzÀÄ ±§Þ ªÀiÁqÀÄvÀÛzÉ. C¨Áâ! ¤£Éß “qÀªÀiÁägï” JAzÀÄ UÀÄqÀÄV£À ±À§Ý PÉÃ½ 
£Á£ÀÄ É̈aÑzÉ. ºÉAa£À ªÉÄÃ¯É ¤ÃgÀÄ ©zÁÝUÀ l¥ï l¥ï JAzÀÄ ±À§Ý DUÀÄvÀÛzÉ. 
C®é? ¤Ã£ÀÄ AiÀiÁªÀ ±À§ÝUÀ¼À£ÀÄß PÉÃ½zÀ w½ À̧Ä. 

 
ªÀÄ¼É §AzÁUÀ ªÀÄ£ÉAiÀÄ°è PÀÆvÀÄ QnQ¬ÄAzÁZÉ £ÉÆÃqÀ®Ä ZÉ£ÁßVgÀÄvÉÛ 

C®é. ¤Ã£ÀÄ AiÀiÁªÀvÁÛzÀgÀÆ »ÃUÉ £ÉÆÃr¢ÝÃAiÀiÁ? K£ÉÃ£ÀÄ £ÉÆÃrzÉ? w½ À̧Ä. 
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 ªÀÄ¼É §AzÁUÀ gÉÊvÀjUÉ À̧AvÉÆÃµÀ DUÀÄvÀÛzÉ. ªÀÄ¼É §AzÀ vÀPÀët CªÀgÀÄ 
£É®ªÀ£ÀÄß GvÀÄÛ ©vÀÄÛvÁÛgÉ. s̈ÀvÀÛ, gÁV eÉÆÃ¼À ªÀÄÄAvÁzÀªÀÅUÀ¼À£ÀÄß É̈¼ÉAiÀÄÄvÁÛgÉ. 
ªÀÄ¼É §AzÁUÀ £À¢UÀ¼À°è ºÉZÀÄÑ ¤ÃgÀÄ §AzÀÄ Ȩ́ÃgÀÄvÀÛzÉ. EzÀjAzÀ 
PÁ®ÄªÉUÀ¼À°è ¤ÃgÀÄ ºÀjzÀÄ É̈¼ÉUÀ½UÉ ¤ÃgÀÄ ¹PÀÄÌvÀÛzÉ. £ÀªÀÄUÉ PÀÄrAiÀÄ®Ä ¤ÃgÀÄ 
¹PÀÄÌvÀÛzÉ. 
 
 »ÃUÉ ªÀÄ¼É À̧ÄªÀiÁgÁV §AzÀgÉ £ÀªÀÄUÉ G¥ÀPÁgÀªÁUÀÄvÀÛzÉ. eÁ¹Û 
§AzÀgÉ §ºÀ¼À vÉÆAzÀgÉAiÀÄÆ DUÀÄvÀÛzÉ. 
 
 ªÀÄ¼É¬ÄAzÀ E£ÀÆß K£ÉÃ£ÀÄ G¥ÀPÁgÀ DUÀÄvÀÛzÉ CAvÀ ¤ªÀÄä 
vÀAzÉAiÀÄªÀgÀ£ÀÄß PÉÃ½ w½zÀÄPÉÆÃ. ªÀÄ¼É ºÉÃUÉ §gÀÄvÀÛzÉ. JAzÀÄ ¤ªÀÄä 
vÁ¬Ä:CPÀÌ:CtÚ£ÀªÀgÀ£ÀÄß PÉÃ½ w½zÀÄPÉÆÃ. 
 
¥ÉÆÃµÀPÀjUÉ À̧®º¥ÉÆÃµÀPÀjUÉ À̧®º¥ÉÆÃµÀPÀjUÉ À̧®º¥ÉÆÃµÀPÀjUÉ À̧®ºÉ: 
 
 ªÀÄ¼É, £ÀªÀÄä À̧ÄvÀÛ ªÀÄÄvÀÛ°£À ¥Àj À̧gÀzÀ°è PÁtÄªÀ MAzÀÄ §zÀ¯ÁªÀuÉ. 
ªÀÄ¼É ºÁUÀÆ DzÀjAzÀ GAmÁUÀÄªÀ ¥ÀjuÁªÀÄUÀ¼À PÀqÉ À̧é®à D¼ÀªÁV 
UÀªÀÄ£ÀªÀ£ÀÄß ºÀj À̧®Ä F ¥ÁoÀ À̧ºÁAiÀÄPÀªÁUÀÄvÀÛzÉ. 
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 FUÀ »vÀÛ® PÀqÉ ºÉÆÃUÉÆÃt. EzÀÄ §ZÀÑ® ªÀÄ£É. C°è ºÀAqÉ EzÉ. 
CzÀgÀ°è ¸Á£ÀßPÉÌ ¤ÃgÀÄ PÁ¬Ä À̧ÄvÉÛÃªÉ. E¯ÉÆèAzÀÄ vÉÆnÖ EzÉ. vÉÆnÖAiÀÄ°è 
¤ÃgÀÄ EzÉ. 
 
 FUÀ ºÉÆgÀUÀqÉ ºÉÆÃUÉÆÃt. JzÀÄgÀÄUÀqÉ §mÉÖ MUÉAiÀÄÄªÀ PÀ®Äè, vÉÆnÖ 
EzÉ. F PÀqÉ ªÀÄgÀ VqÀUÀ¼ÀÄ EªÉ. 
 
 N CªÀÄä PÀjÃvÁ EzÁÝgÉ. M¼ÀUÉ ºÉÆÃV PÁ¦ü PÀÄrAiÉÆÃt. 
 
 FUÀ ¤Ã£ÀÄ ¤ªÀÄä ªÀÄ£ÉAiÀÄ MAzÀÄ avÀæ §j. CzÀgÀ°è ªÀgÁAqÀ, ºÁ®Ä 
J¯Áè J°èzÉ JAzÀÄ £À£ÀUÉ vÉÆÃj À̧Ä. 
 
 ¥ÀæwAiÉÆAzÀÄ ªÀÄ£ÉAiÀÄ°èAiÀÄÆ MAzÀÄ CrUÉ ªÀÄ£É EgÀÄvÀÛzÉ. §ZÀÑ®Ä 
ªÀÄ£É EgÀÄvÀÛzÉ. ªÀÄ£ÉAiÀÄ ªÀÄÄAzÉ gÀAUÉÆÃ¯É ºÁPÀÄvÁÛgÉ. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è JµÀÄÖ gÀÆªÀÄÄUÀ½ªÉ? 
 
 JµÀÄÖ d£ÀgÀÄ E¢ÝÃj? 
 
 JµÀÄÖ QlQ ªÉÄÃdÄUÀ½ªÉ? 
 
¥ÉÆÃµÀPÀjUÉ À̧®º¥ÉÆÃµÀPÀjUÉ À̧®º¥ÉÆÃµÀPÀjUÉ À̧®º¥ÉÆÃµÀPÀjUÉ À̧®ºÉ:  
 
 ¤vÀå fÃªÀ£ÀzÀ°è É̈ÃPÁUÀÄªÀ ªÀÄÄRå ªÀ À̧ÄÛUÀ¼ÀvÀÛ UÀªÀÄ£À ºÀj À̧ÄªÀÅzÉÃ F 
¥ÁoÀzÀ ªÀÄÄRå GzÉÝÃ±À. F ¥ÁoÀ PÀ®à£Á ±ÀQÛAiÀÄ£ÀÄß É̈¼É À̧®Æ 

À̧ºÁAiÀÄPÀªÁUÀÄvÀÛzÉ. E°è MAzÀÄ ªÀÄ£ÉAiÀÄ M¼ÀUÉ ºÉÆÃUÀÄwÛzÀÝ ºÁUÉ £ÁªÀÅ 
K£ÉÃ£ÀÄ £ÉÆÃqÀÄvÉÛÃªÉ. JA§ÄzÀ£ÀÄß «ªÀj¹zÉ. EzÉÃ jÃw ªÀÄPÀÌ¼ÀÄ vÀªÀÄä 
ªÀÄ£ÉAiÀÄ §UÉÎ AiÉÆÃa¹, £ÉÆÃr w½zÀÄPÉÆ¼Àî§ºÀÄzÀÄ. 
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 §¸ï ¤¯ÁÝt: 
 
 EªÀvÀÄÛ £ÁªÀÅ §¸ï ¤¯ÁÝtzÀ §UÉÎ w½zÀÄPÉÆ¼ÉÆîÃt. ªÉÄÊ¸ÀÆgÀÄ §¸ï 
¤¯ÁÝt vÀÄA¨Á zÉÆqÀØzÀÄ. MAzÀÄ PÀqÉ ªÉÄÊ¸ÀÆgÀÄ M¼ÀUÉ CAzÀgÉ ¹n §¸ÀÄì 
NqÁqÀÄªÀ §¸ÀÄìUÀ¼ÀÄ, ¤AwgÀÄvÀÛªÉ. E£ÉÆßAzÀÄ PÀqÉ ¨ÉÃgÉ HgÀÄUÀ½UÉ ºÉÆÃUÀÄªÀ 
§¸ÀÄìUÀ¼ÀÄ ¤AwgÀÄvÀÛªÉ. E°è AiÀiÁªÁUÀ®Æ vÀÄA¨Á d£À EgÀÄvÁÛgÉ. PÉ®ªÀgÀÄ 
¨ÉÃgÉ zÀÆgÀzÀ HjUÉ ºÉÆÃUÀÄvÁÛgÉ. E£ÀÄß PÉ®ªÀgÀÄ ºÀwÛgÀzÀ ºÀ½îUÀ½UÉ 
ºÉÆÃUÀÄªÀgÀÄ. C°è PÉ®ªÀgÀÄ ©¸ÉÌlÄÖ ºÁUÀÆ ¥É¥Ààgï«ÄAlÄUÀ¼À£ÀÄß ªÀiÁgÀÄvÁÛgÉ. 
E£ÀÆß PÉ®ªÀgÀÄ ¢£À¥ÀwæPÉ ºÁUÀÆ ªÁgÀ ¥ÀwæPÉUÀ¼À£ÀÄß ªÀiÁgÀÄvÁÛgÉ. 
 
 ¤Ã£ÀÄ AiÀiÁªÀÅzÁzÀgÀÆ HjUÉ §¹ì£À°è ºÉÆÃV¢ÝÃAiÀiÁ? JµÀÄÖ UÀAmÉUÉ 
ºÉÆÃVzÉÝ? ¤ªÀÄä Hj£À §¸ï ¤¯ÁÝt zÉÆqÀØzÉÃ? aPÀÌzÉÃ w½¸ÀÄ. 
 
 E°è £ÀªÀÄä ªÀÄ£É¬ÄAzÀ §¸ï ¤¯ÁÝt vÀÄA¨Á zÀÆgÀ EzÉ. ¤ªÀÄä 
ªÀÄ£ÉAiÀÄ ºÀwÛgÀ §¸ÀÄì ¤¯ÁÝt EzÉAiÉÄÃ? w½¸ÀÄ. 
 
 d£À C°èUÉ AiÀiÁªÁUÀ ºÉÆÃUÀÄvÁÛgÉ? ¤Ã£ÀÄ §¸ÀÄì ¤¯ÁÝtzÀ°è K£ÉÃ£ÀÄ 
£ÉÆÃrzÉ w½¸ÀÄ. 
 
¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ:¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ:¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ:¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ:    
    

1. §¸ÀÄì ¤¯ÁÝtzÀ §UÉÎ «ªÀj¹. 
 

MAzÀÄ ¢£À CªÀ¼À£ÀÄß: CªÀ£À£ÀÄß §¸ÀÄì ¤¯ÁÝtPÉÌ PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃV. 
¨ÉÃgÉ ¨ÉÃgÉ HgÀÄUÀ½UÉ ºÉÆÃUÀÄªÀ §¸ÀÄìUÀ¼ÀÄ J¯Éè°è ¤®ÄèvÀÛªÉ JAzÀÄ 
vÉÆÃj¹. 
 

2. ¨ÉÃgÉ ¨ÉÃgÉ HgÀÄUÀ½UÉ ºÉÆÃUÀÄªÀ §¸ÀÄìUÀ¼À£ÀÄß J°è ¤®ÄèvÀÛªÉ JA§ÄzÀ£ÀÄß 
vÉÆÃj¹j. 
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ªÁ¸À£É: 
 
ºÁ! CªÀÄä PÁ¦ü ªÀiÁqÀÄvÁÛgÉ. ºÉÆÃV PÀÄrÃwÃ¤. CgÉ £Á£ÀÄ CrUÉ ªÀÄ£ÉAiÀÄ°è 
E®è. ªÀgÁAqÀzÀ°è ¢£À¥ÀwæPÉ NzÀÄvÁÛ EzÉÝÃ£É. DzÀgÀÆ ºÉÃUÉ UÉÆvÁÛ¬ÄvÀÄ. 
ªÀgÁAqÀPÉÌ PÁ¦ü ªÁ¸À£É “UÀªÀiï” CAvÀ §AvÀÄ. AiÀiÁªÀÅzÀjAzÀ ªÁ¸À£ÉUÀ¼À£ÀÄß 
UÀÄgÀÄw¸À§ºÀÄzÀÄ ªÀÄÆV¤AzÀ UÀÄgÀÄw¸À§ºÀÄzÀÄ UÉÆvÁÛ? ªÀÄÆV®è¢zÀÝgÉ 
G¹gÁqÀ®Ä PÀµÀÖ. ªÁ¸À£ÉAiÀÄAvÀÆ UÉÆvÉÛÃ DUÀÄªÀÅ¢®è. 
 
 CzÉÆÃ FUÀ ºÉÆUÉ ªÁ¸À£É §gÀÄvÁÛ EzÉ. J°èAzÀ ºÉÃ¼ÀÄ £ÉÆÃqÉÆÃt. 
N ¥ÀPÀÌzÀ ªÀÄ£É¬ÄAzÀ. C°è ºÀ¹ ¸ËzÉ GjÃvÁ EzÉ. ºÀ¹ ¸ËzÉ Gj¹zÁUÀ 
K£ÁUÀÄvÀÛzÉ. UÉÆvÁÛ? ºÉÆUÉ §gÀÄvÀÛzÉ. DzÀjAzÀ ªÀÄ£ÉAiÉÄ¯Áè ºÉÆUÉ, ¥ÀPÀÌzÀ 
ªÀÄ£ÉUÀÆ ºÉÆUÉ ªÁ¸À£É §gÀÄvÀÛzÉ. 
 
 Nºï! PÁUÀzÀ §jÃvÁ mÉÊªÉÄÃ UÉÆvÁÛUÀ°®è. FUÀ UÀAmÉ JµÀÄÖ UÉÆvÁÛ? 
ºÀ£ÉßgÀqÀÄ. FUÀ CªÀÄä M¯É ªÉÄÃ¯É ¸ÁA¨ÁgïUÉ EnÖzÁÝgÉ. ¸ÁA¨Ágï ªÁ¸À£É 
§gÀÄvÁÛ EzÉ. ºÁ! £À£ÀUÉ ºÀ¹ªÁUÀÄvÁÛ EzÉ. 
 
 xÀÆ! PÉlÖ ªÁ¸À£É §gÀÄvÁÛ EzÉ. EzÀÄ J°èAzÀ §gÀÄvÁÛ EzÉ? ¥ÀPÀÌzÀ 
©Ã¢AiÀÄ°ègÀÄªÀ ZÀgÀAr¬ÄAzÀ. C°è PÉÆ¼ÀZÉ ¤ÃgÀÄ ¤AvÀÄ DzÀjAzÀ PÉlÖ 
ªÁ¸À£É §gÀÄvÁÛ EzÉ. ªÀÄÆUÀÄ ªÀÄÄaÑPÉÆ¼ÀÄîvÉÛÃ£É. 
 
 ªÀÄÆUÀÄ JµÀÄÖ G¥ÀPÁj. EzÀjAzÀ £ÀªÀÄUÉ ªÁ¸À£ÉUÀ¼ÀÄ UÉÆvÁÛUÀÄvÀÛzÉ. 
ªÀÄÆUÀÄ £ÀªÀÄUÉ AiÀiÁªÀÅzÀÄ PÉlÖzÀÄ AiÀiÁªÀÅzÀÄ M¼ÉîAiÀÄzÀÄ JAzÀÄ ºÉÃ¼ÀÄvÀÛzÉ. 
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ªÀÄgÀUÀ¼ÀÄ 
 
 EªÀvÀÄÛ ªÀÄgÀUÀ¼À §UÉÎ ªÀiÁvÀ£ÁqÉÆÃt. £ÀªÀÄä £Ár£À°è C£ÉÃPÀ vÀgÀºÀzÀ 
ªÀÄgÀUÀ¼ÀÄ ¨É¼ÉAiÀÄÄvÀÛªÉ. PÉ®ªÀÅ ªÀÄgÀUÀ¼ÀÄ §ºÀ¼À JvÀÛgÀPÉÌ ¨É¼ÉAiÀÄÄvÀÛªÉ. PÉ®ªÀÅ ªÀÄgÀUÀ¼ÀÄ 
§ºÀ¼À VqÀØªÁVgÀÄvÀÛªÉ. ¤Ã®Vj ºÁUÀÆ vÉAV£À ªÀÄgÀUÀ¼ÀÄ §ºÀ¼À JvÀÛgÀPÉÌ ¨É¼ÉAiÀÄÄvÀÛªÉ. 
 
 vÉAV£À ªÀÄgÀzÀ ¥ÀæwAiÉÆAzÀÄ ¨sÁUÀªÀ£ÀÄß G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. PÉÆ§âj¬ÄAzÀ 
JuÉÚ vÉUÉAiÀÄÄvÁÛgÉ. vÉAV£ÀPÁ¬ÄAiÀÄ£ÀÄß ¥ÀÆeÉUÉ ºÁUÀÆ CrUÉUÉ G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. 
vÉAV£À ¸ÉÆÃUÉAiÀÄ£ÀÄß ªÀÄ£ÉAiÀÄ ªÀiÁrUÉ G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. M¯ÉUÉ ¸ËzÉUÉ §zÀ¯ÁV 
vÉAV£À ¸ÉÆÃUÉAiÀÄ£ÀÄß §¼À¸ÀÄvÁÛgÉ. PÁ¬ÄAiÀÄ a¥Àà£ÀÄß M¯ÉUÉ ºÁPÀÄvÁÛgÉ. 
 
 ²æÃUÀAzsÀzÀ ªÀÄgÀ¢AzÀ C£ÉÃPÀ C®APÁgÀ ªÀ¸ÀÄÛUÀ¼À£ÀÄß vÀAiÀiÁj¸ÀÄvÁÛgÉ. 
JuÉÚAiÀÄ£ÀÆß vÉUÉAiÀÄÄvÁÛgÉ. ªÉÄÊ¸ÀÆgÀÄ ²æÃUÀAzsÀzÀ ªÀ¸ÀÄÛUÀ½UÉ ¥Àæ¹zÀÞªÁVzÉ. 
 
 ªÀiÁªÀÅ, ¥ÀgÀAV ºÁUÀÆ ¨Á¼ÉÃªÀÄgÀUÀ¼ÀÄ ¸ÀÄªÀiÁgÀÄ JvÀÛgÀPÉÌ ¨É¼ÉAiÀÄÄvÀÛªÉ. PÉ®ªÀÅ 
ªÀiÁ«£À ªÀÄgÀUÀ¼ÀÄ «±Á®ªÁV ºÀgÀrgÀÄvÀÛªÉ. ¨ÉÃ¹UÉ PÁ®zÀ°è ªÀiÁ«£À ºÀtÄÚ w£Àß®Ä 
§®Ä ZÀAzÀ. C¯Áé? ªÀiÁ«£À PÁ¬ÄAiÀÄ G¦à£ÀPÁ¬Ä §ºÀ¼À ZÉ£ÁßVgÀÄvÀÛzÉ. ºÀ§â 
ºÀj¢£ÀUÀ¼À°è ªÀÄ£ÉAiÀÄ ªÀÄÄA¨ÁV°UÉ ªÀiÁ«£À J¯ÉAiÀÄ vÉÆÃgÀt PÀlÄÖvÁÛgÉ. 
 
 ¨Á¼ÉÃ ªÀÄgÀUÀ¼ÀÆ §ºÀ¼À G¥ÀPÁj. ¨Á¼ÉÃ J¯ÉUÀ¼À£ÀÄß ºÀ§âUÀ¼À°è HlPÉÌ 
G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. ªÀÄzÀÄªÉ ªÀÄAl¥À ºÁUÀÆ zÉÃªÀ¸ÁÜ£ÀUÀ¼À°è vÉÆÃgÀtPÉÌ 
G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. 
 
 ¥ÀgÀAV ªÀÄgÀzÀ°è ¥ÀgÀAV ºÀtÄÚ ºÉÆgÀvÀÄ E£ÉßÃ£ÀÆ G¥ÀAiÉÆÃUÀPÉÌ §gÀÄªÀÅ¢®è. 
 
 vÉÃUÀ, ºÉÆ£Éß ªÀÄÄAvÁzÀ ªÀÄgÀUÀ½AzÀ PÀÄað, ©ÃgÀÄ, ªÉÄÃdÄ ¨ÁV®ÄUÀ¼À£ÀÄß 
ªÀiÁqÀÄvÁÛgÉ. 
 

»ÃUÉ ¨ÉÃgÉ ¨ÉÃgÉ ªÀÄgÀUÀ¼ÀÄ £ÀªÀÄUÉ ¨ÉÃgÉ ¨ÉÃgÉ jÃwAiÀÄ°è G¥ÀAiÉÆÃUÀPÉÌ 
§gÀÄvÀÛzÉ. 
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¤ªÀÄä ªÀÄ£ÉAiÀÄ vÉÆÃlzÀ°è AiÀiÁªÀÅzÁzÀgÀÆ ªÀÄgÀ EzÉAiÉÄÃ? ¤ªÀÄä ªÀÄ£ÉAiÀÄ 
ºÀwÛgÀ AiÀiÁªÀ AiÀiÁªÀ ªÀÄgÀUÀ½ªÉ? w½ À̧Ä. 
 
¥ÉÆÃµÀPÀjUÉ À̧®ºÉ:¥ÉÆÃµÀPÀjUÉ À̧®ºÉ:¥ÉÆÃµÀPÀjUÉ À̧®ºÉ:¥ÉÆÃµÀPÀjUÉ À̧®ºÉ:    
    

1. ªÀÄgÀUÀ½AzÁUÀÄªÀ E¤ßvÀgÀ G¥ÀAiÉÆÃUÀUÀ¼À §UÉÎ w½¹. 
2. ¤ÃªÀÅ J°èUÁzÀgÀÆ ºÉÆÃUÀÄªÁUÀ É̈ÃgÉ É̈ÃgÉ ªÀÄgÀUÀ¼À£ÀÄß £ÉÆÃrzÁUÀ 

CªÀÅUÀ¼À G¥ÀAiÉÆÃUÀ ºÁUÀÆ ºÉ À̧gÀÄUÀ¼À£ÀÄß ºÉÃ½ PÉÆr. 
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: ¸ÉÆÃ¥ÀÄ : 
 

À̧ÄªÀÄw FUÀvÁ£ÉÃ ¸Áß£À ªÀiÁr §AzÀ¼ÀÄ. C§â CzÉÃ£ÀÄ À̧ÄªÁ À̧£É! CªÀ¼ÀÄ 
AiÀiÁªÀ ¸ÉÆÃ¥ÀÄ ºÀaÑPÉÆ¼ÀÄîvÁÛ¼É. FUÀ CAUÀrAiÀÄ°è «zsÀ «zsÀªÁzÀ ¸ÉÆÃ¥ÀÄUÀ¼À£ÀÄß 
ªÀiÁgÀÄvÁÛgÉ. 

 
 
¤Ã£ÀÄ AiÀiÁªÀ ¸ÉÆÃ¥À£ÀÄß G¥ÀAiÉÆÃV¸ÀÄwÛÃAiÀiÁ? PÉ®ªÀÅ ¸ÉÆÃ¦UÉ ¸ÀÄªÁ¸À£É 

EgÀÄvÀÛzÉ. PÉ®ªÀÅ ¸ÉÆÃ¦£À §tÚ §ºÀ¼À ZÉ£ÁßVzÉ. ¤£Àß ¸ÉÆÃ¥ÀÄ AiÀiÁªÀ §tÚzÀÄÝ? 
¤£ÀUÉ E£ÀÆß JµÀÄÖ Ȩ́ÆÃ¦£À ºȨ́ ÀgÀÄ UÉÆvÀÄÛ? CzÀgÀ §tÚUÀ¼ÀÄ UÉÆvÁÛ? ¤ªÀÄä 
ªÀÄ£ÉAiÀÄ ºÀwÛgÀ JgÀÄªÀ CAUÀrUÉ ºÉÆÃV C°è AiÀiÁªÀ AiÀiÁªÀ Ȩ́ÆÃ¥ÀÄUÀ½ªÉ? 
CªÀÅUÀ¼À §tÚ AiÀiÁªÀÅzÀÄ w½zÀÄPÉÆÃ. 

 
 
PÉ®ªÀÅ ¸ÉÆÃ¥ÀÄ zÀÄAqÁPÁgÀzÁVgÀÄvÀÛzÉ. PÉ®ªÀÅ aPÀÌªÀÅ. FUÀ ¤Ã£ÀÄ £À£ÀUÉ 

¸ÉÆÃ¦£À G¥ÀAiÉÆÃUÀUÀ¼À£ÀÄß w½¸ÀÄwÛÃAiÀiÁ? 
 
 
 
¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ: 
 
  
 £ÁªÀÅ ¢£Á®Ä G¥ÀAiÉÆÃV¸ÀÄªÀ ªÀ¸ÀÄÛUÀ¼À°è ¸ÉÆÃ¥ÀÄ MAzÀÄ. CzÀ£ÀÄß 
¢£Á®Æ G¥ÀAiÉÆÃV À̧ÄªÀÅzÉÃ£ÉÆÃ ºËzÀÄ. DzÀgÉ ªÀÄPÀÌ¼ÀÄ CzÀgÀ §UÉÎ ºÉaÑ£À UÀªÀÄ£À 
PÉÆqÀzÉÃ EgÀ§ºÀÄzÀÄ. 
 
 
 ºÉÃUÉ É̈ÃgÉ É̈ÃgÉ PÉ® À̧UÀ½UÉ É̈ÃgÉ É̈ÃgÉ Ȩ́ÆÃ¥ÀÄUÀ¼À£ÀÄß £ÁªÀÅ §¼À̧ ÀÄvÉÛÃªÉ. 
GzÁ: ¸Áß£ÀPÉÌ É̈ÃPÁUÀÄªÀ Ȩ́ÆÃ¥ÀÄ. §mÉÖ MUÉAiÀÄÄªÀ Ȩ́ÆÃ¥ÀÄ EªÀÅUÀ¼À ªÀåvÁå À̧. 
 
 
 »ÃUÉ ¸ÉÆÃ¥ÀÄUÀ¼À DPÀÈw ºÁUÀÆ ¸ÀÄªÁ¸À£ÉAiÀÄ®Æè, zÀgÀUÀ¼À®Æè ªÀåvÁå¸À EªÉ 
JA§ÄzÀgÀ PÀqÉUÉ CªÀgÀ UÀªÀÄ£À ºÀj¸À¨ÉÃPÀÄ. 
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vÀ gÀ PÁ j UÀ ¼ÀÄ 
 
 £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è vÀgÀPÁj VqÀUÀ½ªÉ. AiÀiÁªÀ AiÀiÁªÀ vÀgÀPÁj VqÀUÀ½ªÉ UÉÆvÁÛ ? 
mÉÆªÉÆÃmÉÆÃ, §zÀ£ÉPÁ¬Ä, É̈AqÉÃPÁ¬Ä VqÀUÀ½ªÉ. 
 
 £À£ÀUÉ mÉÆªÉÆÃmÉÆÃ EµÀÖ. £ÀªÀÄä CPÀÌ¤UÉ É̈AqÉÃPÁ¬Ä EµÀÖ. 
 
 FUÀ ¤Ã£ÀÄ MAzÀÄ PÉ® À̧ ªÀiÁqÀÄwÛÃAiÀiÁ? CrUÉ ªÀÄ£ÉUÉ ºÉÆÃV C°è AiÀiÁªÀ 
AiÀiÁªÀ vÀgÀPÁjUÀ½ªÉ CAvÀ £ÉÆÃr ¨Á. CªÀÅUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ? £À£ÀUÉ w½ À̧Ä. 
 
 ¤£ÀUÉ AiÀiÁªÀ vÀgÀPÁjUÀ¼ÀÄ EµÀÖ? ¤£ÀUÉ AiÀiÁªÀ vÀgÀPÁj EµÀÖ E¯Áè ? w½ À̧Ä. 
 
 AiÀiÁªÀ AiÀiÁªÀ vÀgÀPÁjUÀ¼ÀÄ ºÀ¹gÀÄ §tÚzÀÄÝ £À£ÀUÉ ºÉÃ¼ÀÄ. E£ÀÆß AiÀiÁªÀÅzÁzÀgÀÆ 
É̈ÃgÉ §tÚzÀ vÀgÀPÁjUÀ¼À£ÀÄß ¤Ã£ÀÄ £ÉÆÃr¢ÝÃAiÀiÁ ? CªÀÅUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ £À£ÀUÉ 

§jÃwAiÀiÁ? 
 
 ªÀÄtÂÚ£À°è É̈¼ÉAiÀÄÄªÀ vÀgÀPÁjUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ JA§ÄzÀ£ÀÄß ¤ªÀÄä CPÀÌ : CtÚ£À£ÀÄß 
PÉÃ½ £À£ÀUÉ w½ À̧Ä. 
 
 ¤ªÀÄä CPÀÌ:CtÚ:vÁ¬Ä:vÀAzÉAiÀÄªÀjUÉ AiÀiÁªÀ AiÀiÁªÀ vÀgÀPÁjUÀ¼ÀÄ EµÀÖ? JAzÀÄ 
w½zÀÄPÉÆAqÀÄ £À£ÀUÉ §jÃwAiÀiÁ? 
 
 ¥ÉÆÃµÀPÀjUÉ À̧®ºÉ: 
 
 F ¥ÁoÀ¢AzÀ ªÀÄPÀÌ¼ÀÄ vÀgÀPÁjUÀ¼À §UÉÎ ºÉaÑ£À «µÀAiÀÄ w½zÀÄPÉÆ¼Àî§ºÀÄzÀÄ. 
ºÁUÀÆ CªÀjUÉ vÀªÀÄä ¥Àj À̧gÀzÀ ¢£À§¼ÀPÉAiÀÄ ªÀ̧ ÀÄÛUÀ¼ÀvÀÛ ºÉZÀÄÑ UÀªÀÄ£À ºÀj À̧®Ä 
À̧ºÁAiÀÄPÀªÁUÀÄvÀÛzÉ. É̈ÃgÉ É̈ÃgÉ vÀgÀPÁjUÀ¼ÀÄ ºÁUÀÆ CªÀÅUÀ¼À J°è É̈¼ÉAiÀÄÄvÀÛªÉ JA§ÄzÀÄ 

«ZÁgÀªÁV ¤ÃªÀÅ CªÀjUÉ w½ À̧§ºÀÄzÀÄ. 
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Ȩ́Æ Ȩ́Ê n 

 
 £Á£ÀÄ ªÉÆ£Éß Ȩ́Æ Ȩ́Ên¬ÄAzÀ £Á®ÄÌ PÉ.f. ¸ÀPÀÌgÉ PÉÆAqÀÄPÉÆAqÉ. EªÀvÀÄÛ C°èAzÀ 
CQÌ PÉÆAqÀÄPÉÆ¼Àî É̈ÃPÀÄ. Ȩ́Æ Ȩ́Ên¬ÄAzÀ ¸ÁªÀiÁ£ÀÄ PÉÆAqÀÄPÉÆ¼Àî®Ä ºÉÆÃUÀÄªÁUÀ K£ÉÃ£ÀÄ 
vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀ É̈ÃPÀÄ UÉÆvÁÛ? 
 
 gÉÃµÀ£ï PÁqÀÄð vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀ É̈ÃPÀÄ. CzÀgÀ°è ªÀÄ£ÉAiÀÄ°è EgÀÄªÀªÀgÀ 
ºÉ À̧gÀÄ §j¢gÀÄvÉÛ. £ÁªÀÅ Ȩ́Æ Ȩ́ÊnAiÀÄªÀgÀÄ ¥ÀæwAiÉÆ§â ªÀåQÛUÀÆ JµÀÄÖ ¥ÀæªÀiÁt ¸ÁªÀiÁ£ÀÄ 
PÉÆqÀ É̈ÃPÀÄ JAzÀÄ ¤UÀ¢üªÀiÁrgÀÄvÁÛgÉ. ¨É É̄AiÀÄ£ÀÆß ¤UÀ¢üªÀiÁrgÀÄvÁÛgÉ. CAzÀgÉ 
Ȩ́Æ Ȩ́ÊnAiÀÄ°è CQÌ, UÉÆÃ¢ü, gÀªÉ, ¸ÀPÀÌgÉ, §mÉÖ, ªÉÆzÀ¯ÁzÀ J¯Áè ¸ÁªÀiÁ£ÀÄUÀ¼ÀÆ É̈ÃgÉ 
CAUÀrAiÀÄ°è zÉÆgÉAiÀÄÄªÀÅzÀQÌAvÀ PÀrªÉ É̈ É̄AiÀÄ°è zÉÆgÉAiÀÄÄvÀÛzÉ. 
 
 £ÁªÀÅ ¥Àæw wAUÀ¼ÀÄ ¸ÉÆ Ȩ́Ên¬ÄAzÀ ¸ÁªÀiÁ£ÀÄUÀ¼À£ÀÄß PÉÆAqÀÄPÉÆAqÁUÀ 
Ȩ́Æ Ȩ́ÊnAiÀÄªÀgÀÄ CzÀgÀ°è £ÁªÀÅ PÉÆAqÀÄPÉÆAqÀ vÁjÃR£ÀÄß §gÉAiÀÄÄvÁÛgÉ. 
 
 £Á£ÀÄ ªÉÆ£Éß Ȩ́Æ Ȩ́ÊnUÉ ºÉÆÃVzÁÝUÀ C°è vÀÄA¨Á d£À EzÀÝgÀÄ. C°è J®ègÀÆ 
¸Á¯ÁV ¤®è̈ ÉÃPÀÄ. £Á£ÀÄ ºÉÆÃV ¸Á°£À°è ¤AvÉ. CªÀgÀªÀgÀ À̧gÀ¢ §AzÁUÀ CªÀgÀªÀgÀÄ 
vÀªÀÄUÉ É̈ÃPÁzÀ ªÀ¸ÀÄÛUÀ¼À£ÀÄß PÉÆAqÀÄPÉÆ¼Àî§ºÀÄzÀÄ. 
 
 £ÁªÀÅ Ȩ́Æ Ȩ́Ên PÁqÀð£ÀÄß eÉÆÃ¥Á£ÀªÁV EqÀ É̈ÃPÀÄ. PÁqÀÄð PÀ¼ÉzÀÄ ºÉÆÃzÀgÉ 
ºÉÆ À̧ PÁqÀð£ÀÄß ªÀiÁr À̧ É̈ÃPÀÄ. 
 
1. ¤Ã£ÀÄ Ȩ́Æ Ȩ́ÊnUÉ ºÉÆÃzÁUÀ AiÀiÁªÀ AiÀiÁªÀ ±À§ÞUÀ¼À£ÀÄß PÉÃ½zÉ? 
2. Ȩ́Æ Ȩ́ÊnAiÀÄ°è K£ÉÃ£ÀÄ £ÉÆÃrzÉ? w½ À̧Ä. 

 
¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ: 
 
 Ȩ́Æ Ȩ́ÊnAiÀÄÄ £ÁªÀÅ ¢£À§¼ÀPÉAiÀÄ ªÀ¸ÀÄÛUÀ¼À£ÀÄß PÉÆ¼Àî®Ä ºÉÆÃUÀÄªÀ ªÀÄÄRå CAUÀr. 
DzÀÝjAzÀ ¤ªÀÄä ªÀÄUÀÄ CzÀgÀ §UÉÎ w½zÀÄPÉÆ¼ÀÄîªÀÅzÀÄ CvÀåUÀvÀå. DzÀÄzÀjAzÀ CzÀgÀ §UÉÎ 
À̧gÀ¼ÀªÁV «ªÀgÀªÁV ºÉÃ½. 
 
 Ȩ́Æ Ȩ́ÊnUÉ CªÀ¼À£ÀÄß:CªÀ£À£ÀÄß PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃV vÉÆÃj¹. 
 
1. Ȩ́Æ Ȩ́Ên  2. ¤UÀ¢ü  3. PÁqÀÄð 
 F ¥ÀzÀUÀ¼À GZÁÒgÀuÉUÉ ºÉaÑ£À ªÀÄºÀvÀé PÉÆr. 
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ªÀÄ zÀÄ ªÉ 
 
 £Á£ÀÄ ¤£Éß gÀªÀiÁ¼À CPÀÌ ªÀÄAdÄ¼Á¼À ªÀÄzÀÄªÉUÉ ºÉÆÃVzÉÝ. CªÀ¼À ªÀÄzÀÄªÉ 
ªÉÄÊ À̧Æj£À°è £ÀqÉ¬ÄvÀÄ. ªÀÄzÀÄªÉ ªÀÄAdÄ£ÁxÀ bÀvÀæzÀ°è §ºÀ¼À eÉÆÃgÁV £ÀqÉ¬ÄvÀÄ. 
 
 bÀvÀæzÀ ªÀÄÄAzÉ ¨Á¼É ºÁUÀÆ ªÀiÁ«£À J É̄UÀ½AzÀ vÉÆÃgÀt PÀnÖzÀÝgÀÄ. 
ªÀÄzÀÄªÉ ªÀÄAl¥ÀPÀÆÌ vÀÄA¨Á C®APÁgÀ ªÀiÁrzÀÝgÀÄ. C°è vÀÄA¨Á £ÉAlgÀÄ 
Ȩ́ÃjzÀÝgÀÄ. gÀªÀiÁ, ªÀÄAdÄ¼À ªÀÄ°èUÉ ºÀÆ ªÀÄÄr¢zÀÝgÀÄ. gÀªÀiÁ¼À vÁ¬ÄAiÀÄ ºȨ́ ÀgÀÄ 

ªÀÄtÂAiÀÄªÀÄä. vÀAzÉAiÀÄ ºȨ́ ÀgÀÄ ªÀÄºÉÃ±À. gÀªÀiÁ, ªÀÄAdÄ¼Á, ªÀÄtÂAiÀÄªÀÄä J®ègÀÆ 
gÉÃµÉä ¹ÃgÉ GnÖzÀÝgÀÄ. ªÀgÀ£À ºȨ́ ÀgÀÄ ªÀÄÄgÀ½. ªÀÄÄgÀ½ ªÀÄAdÄ¼ÁUÉ ªÀiÁAUÀ®å 
PÀnÖzÀ£ÀÄ. ªÀÄzÀÄªÉ ZÉ£ÁßV £ÀqÉ¬ÄvÀÄ. »jAiÀÄgÀÄ ªÀzsÀÆªÀgÀgÀ£ÀÄß D²ÃªÀð¢¹zÀgÀÄ. 
»jAiÀÄgÀÆ ªÀÄPÀÌ¼ÀÆ ªÀÄ£ÉUÉ ºÉÆÃzÀgÀÄ. 
 
 PÉ®ªÀÅ ªÀÄzÀÄªÉUÀ¼ÀÄ bÀvÀæzÀ°è £ÀqÉAiÀÄÄvÀÛªÉ. E£ÀÆß PÉ®ªÀÅ ªÀÄzÀÄªÉUÀ¼ÀÄ 
ªÀÄ£ÉAiÀÄ É̄èÃ £ÀqÉAiÀÄÄvÀÛªÉ. E£ÀÆß PÉ®ªÀgÀÄ zÉÃªÀ¸ÁÜ£ÀzÀ°è £ÀqÉ¸ÀÄvÁÛgÉ. 
 
 £Á£ÀÄ ¤£Éß ªÀÄÄAeÁ£É ªÀÄzÀÄªÉUÉ ºÉÆÃVzÉÝ. ¸ÀAeÉ ªÀÄ£ÉUÉ »A¢gÀÄV §AzÉ. 
£Á£ÀÄ CªÀ½UÉ MAzÀÄ ªÀÄÄwÛ£À ªÀiÁ¯ÉAiÀÄ£ÀÄß GqÀÄUÉÆgÉAiÀiÁV PÉÆmÉÖ. 
 
 »ÃUÉ ªÀÄAUÀ¼ÀªÁgÀ ªÀÄAdÄ¼À ªÀÄzÀÄªÉ £ÀqÉ¬ÄvÀÄ. ªÀiÁgÀ£ÉÃ ¢£ÀªÉÃ 
ªÀzsÀÆªÀgÀgÀÄ (ªÀÄAdÄ¼Á ºÁUÀÆ ªÀÄÄgÀ½) ªÀÄzÀgÁ¹UÉ ºÉÆÃzÀgÀÄ. 
 

1. ªÀÄAdÄ¼Á¼À vÀAV AiÀiÁgÀÄ? 
2. ªÀÄAdÄ¼À ªÀÄzÀÄªÉ ªÀÄÄV¹ J°èUÉ ºÉÆÃzÀ¼ÀÄ? 
3. ªÀÄAdÄ¼À ªÀÄzÀÄªÉ AiÀiÁªÀ bÀvÀæzÀ°è £ÀqÉ¬ÄvÀÄ? 
4. ªÀÄAdÄ¼Á¼À vÀAzÉvÁ¬ÄAiÀÄªÀgÀ ºÉ¸ÀgÉÃ£ÀÄ? 

 
¤Ã£ÀÄ AiÀiÁªÀÅzÁzÀgÀÆ ªÀÄzÀÄªÉUÉ ºÉÆÃVzÁå? ºÉÆÃVzÀÝgÉ CzÀgÀ §UÉÎ £À£ÀUÉ 
§j. 
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¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ: 
 
1.  ‘ªÀÄ’ ±À§Þ ºÁUÀÆ EvÀgÀ ªÀÄÆV¤AzÀ §gÀÄªÀ ±À§ÞUÀ¼À GZÁÒgÀPÉÌ ºÉaÝ£À UÀªÀÄ£À     
   ¤ÃqÀÄªÀÅzÀÄ. 
   GzÁ : ªÀÄAdÄ¼À, ªÀÄ£É, ªÀÄzÀÄªÉ EvÁå¢. ¥ÀzÀUÀ¼À GZÁÒgÀPÉÌ À̧é®à   
   ¸ÀàµÀÖªÁUÀÄªÀAvÉ ¥ÀæAiÀÄwß¸À¨ÉÃPÀÄ. 
 
2. ªÀÄzÀÄªÉ «ZÁgÀ w½¸ÀÄªÀÅzÀÄ. »ÃUÉ ¸ÀA¥ÀæzÁAiÀÄzÀ «ZÁgÀªÁV w½¸ÀÄªÀÅzÀÄ. 
 
3. ¤ÃªÀÅ AiÀiÁªÀÅzÁzÀgÀÆ ªÀÄzÀÄªÉUÉ CªÀ¼À£ÀÄß: CªÀ£À£ÀÄß PÀgÉzÀÄPÉÆAqÀÄ ºÉÆÃVzÀÝ°è   
   CzÀgÀ «ZÁgÀªÁV «ªÀj¸ÀÄªÀÅzÀÄ. 
 
4. ¥ÁoÀzÀ PÉÆ£ÉAiÀÄ°è PÉÆnÖgÀÄªÀ ¥Àæ±ÉßUÀ½UÉ GvÀÛgÀ ºÉÃ½¸ÀÄªÀÅzÀÄ. 
 
5. ¤ÃªÀÅ ªÀÄzÀÄªÉ ªÀÄÄV¹ ªÀÄ£ÉUÉ §AzÀ ªÉÄÃ É̄ £ÁªÀÅ PÉÆnÖgÀÄªÀ ¥Àæ±ÉßUÀ¼ÀAvÉ 

¥Àæ±ÉßUÀ¼À£ÀÄß gÀÆ¦¹ ¸ÀºÀdªÁV ªÀiÁvÀ£ÁqÀÄªÁUÀ PÉÃ¼ÀÄªÀÅzÀÄ. ºÁUÉ 
ªÀiÁqÀ£ÁqÀÄªÁUÀ «±ÉÃµÀ ±À§ÞUÀ¼À GZÁÒgÀuÉ PÀqÉ UÀªÀÄ£À PÉÆqÀÄªÀÅzÀÄ. D 
±À§ÞUÀ¼À£ÀÄß CªÀgÀÄ ZÉ£ÁßV PÉÃ½¹PÉÆAqÀÄ CªÀÅUÀ¼À£ÀÄß É̈ÃgÉ ±À§ÞUÀ½AzÀ 
¨ÉÃ¥Àðr¸ÀÄªÀAvÉ ±ÀæªÀt vÀgÀ¨ÉÃw PÉÆqÀ¨ÉÃPÀÄ. CAzÀgÉ ¤ªÀÄä GZÁÒgÀuÉAiÀÄ£ÀÄß 
CªÀgÀÄ PÉÃ½¹PÉÆAqÀÄ CªÀgÀÄ ¸ÀjAiÀiÁV GZÁÒgÀuÉ ªÀiÁqÀ®Ä ¸ÀºÁAiÀÄ ªÀiÁrj. 
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M qÀ ªÉ UÀ ¼ÀÄ 
 
 £Á£ÀÄ MAzÀÄ ªÀÄzÀÄªÉ ªÀÄ£ÉUÉ ºÉÆÃVzÉÝ. C°è J¯Áè ºÉAUÀ̧ ÀgÀÄ vÀÄA¨Á 
MqÀªÉUÀ¼À£ÀÄß ºÁQPÉÆArzÀÝgÀÄ. C¨Áâ ! ªÀÄzÀÄªÉ ºÀÄqÀÄVAiÀÄÆ CzÉµÀÄÖ MqÀªÉUÀ¼À£ÀÄß 
ºÁQzÀÝ¼ÀÄ, UÉÆvÁÛ ? K£ÉÃ£ÀÄ ºÁQzÀÝ¼ÀÄ UÉÆvÁÛ ? a£ÀßzÀ ¸ÀgÀ, §¼É, ªÀdæzÀ N¯É 
ºÁQzÀÝ¼ÀÄ. CªÀ¼ÀÄ ºÁQzÀÝ ºÀªÀ¼ÀzÀ À̧gÀ vÀÄA¨Á ZÉ£ÁßVvÀÄÛ. CªÀ¼ÀÄ É̈½îAiÀÄ qÁ§Ä 
ºÁQzÀÝ¼ÀÄ. CªÀ¼À vÀAVAiÀÄÆ vÀÄA¨Á MqÀªÉ ºÁQzÀÝ¼ÀÄ. CªÀ¼ÀÄ É̈½îAiÀÄ UÉeÉÓ, a£ÀßzÀ 
§¼É, À̧gÀ ºÁQzÀÝ¼ÀÄ. ªÀzsÀÄ ªÀÄÆVUÉ ªÀÄÆUÀÄ É̈ÆlÄÖ, dÄªÀÄÄQAiÀÄ£ÀÄß zsÀj¹zÀÝ¼ÀÄ. 
dqÉUÉ PÀÄZÀÑ£ÀÄß dqÉ© É̄èAiÀÄ£ÀÆß £ÁUÀgÀ ºÉqÉAiÀÄ£ÀÄß ºÁQzÀÝ¼ÀÄ. §AzÀªÀgÉ®ègÀÆ §¼É 
À̧gÀUÀ¼À£ÀÄß ºÁQzÀÝgÀÄ. 

 
¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ : 

1. CªÀ¼ÀÄ ªÉÆzÀ®Ä vÁ£ÀÄ K£ÉÃ£ÀÄ ºÁQzÁÝ¼É JA§ÄzÀ£ÀÄß w½zÀÄPÉÆ¼Àî¨ÉÃPÀÄ. 
2. ªÀÄ£ÉÃ° AiÀiÁªÀ AiÀiÁªÀ MqÀªÉUÀ¼À£ÀÄß AiÀiÁgÀÄ AiÀiÁgÀÄ G¥ÀAiÉÆÃV À̧ÄvÁÛgÉ 

JA§ÄzÀ£ÀÄß CªÀ½UÉ w½¹. MqÀªÉ JAzÀgÉÃ£ÀÄ JA§ÄzÀ£ÀÄß «ªÀj¹j. 
3. ªÀÄ£ÉAiÀÄ°è AiÀiÁgÀÄ AiÀiÁgÀÄ K£ÉÃ£ÀÄ ºÁPÀÄvÁÛgÉ JAzÀÄ CªÀ¼ÀÄ ºÉÃ¼À°. 

 
F ¥ÁoÀzÀ ªÀÄÄRå GzÉÝÃ±ÀªÉÃ£ÉAzÀgÉ ¸ÀÄvÀÛªÀÄÄvÀÛ°£À ªÀ¸ÀÄÛUÀ¼À PÀqÉUÉ ºÉaÑ£À 

UÀªÀÄ£À Ȩ́¼ÉAiÀÄÄªÀÅzÀÄ. vÁªÀÅ ¢£Á ºÁQPÉÆ¼ÀÄîªÀ ªÀ̧ ÀÄÛUÀ¼ÀÄ AiÀiÁªÀÅ AiÀiÁªÀÅªÀÅ 
JA§ CjªÀÅ ºÉZÁÑUÀ° JAzÀÄ. 
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zÀfðAiÀÄ CAUÀr 
 
 ¤Ã£ÀÄ ºÉÆ À̧ §mÉÖ PÉÆAqÀÄPÉÆAqÀ ªÉÄÃ É̄ K£ÀÄ ªÀiÁqÀÄwÛÃAiÀiÁ? CzÀ£ÀÄß 
ºÉÆ°¸À®Ä PÉÆqÀÄwÛÃAiÀiÁ C¯Áé? 
 
 §mÉÖ ºÉÆ°AiÀÄÄªÀªÀjUÉ K£ÉAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ UÉÆvÁÛ? zÀfð JAzÀÄ 
PÀgÉAiÀÄÄvÁÛgÉ. zÀfðAiÀÄ ºÀwÛgÀ K£ÉÃ£ÀÄ ¸ÁªÀiÁ£ÀÄUÀ½gÀÄvÀÛªÉ? ºÉÃ¼ÀÄ. 
 
 ºÉÆ°UÉ «ÄµÀ£ï, C¼ÀvÉ mÉÃ¥ÀÄ, zÁgÀ, ¸ÀÆf, PÀvÀÛj J¯Áè EgÀÄvÀÛzÉ C¯Áé. 
 
 E°è £Á£ÀÄ ¤£Éß zÀfðAiÀÄ CAUÀrUÉ ºÉÆÃVzÉÝ. F zÀfðAiÀÄ CAUÀr vÀÄA¨Á 
aPÀÌzÀÄÝ. E°è MAzÀÄ «ÄµÀ£ÀÄß, §mÉÖUÀ¼À£ÀÄß EqÀ®Ä MAzÀÄ ©ÃgÀÄ EzÉ. ©ÃgÀÄ«£À 
MAzÀÄ PÀqÉ CªÀ£ÀÄ ºÉÆ À̧ §mÉÖUÀ¼À£ÀÄß EqÀÄvÁÛgÉ. E£ÉÆßAzÀÄ PÀqÉ ºÉÆ°zÀ 
§mÉÖUÀ¼À£ÀÄß EqÀÄvÁÛ£É. 
 
 ¤Ã£ÀÄ AiÀiÁªÁUÀ̄ ÁzÀgÀÆ zÀfðAiÀÄ CAUÀrUÉ ºÉÆÃV¢ÝÃAiÀiÁ? ¤ªÀÄä ªÀÄ£ÉAiÀÄ 
ºÀwÛgÀ zÀfð CAUÀr EzÉAiÉÄÃ? C°è ¤Ã£ÀÄ K£ÀÄ £ÉÆÃrzÉ? w½¸ÀÄ. 
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ºÀ tÄÚ UÀ ¼ÀÄ 
 

¤Ã£ÀÄ ªÀiÁPÉðmïUÉ ºÉÆÃV¢ÝÃAiÀiÁ? C°è ºÀtÄÚUÀ¼À£ÀÄß ªÀiÁgÀÄªÀ CAUÀrUÉ 
ºÉÆÃV¢ÝÃAiÀiÁ? 
 
 C°è AiÀiÁªÀ AiÀiÁªÀ ºÀtÄÚUÀ¼ÀÄ ¹PÀÄÌvÀÛªÉ, UÉÆvÁÛ? AiÀiÁªÀ AiÀiÁªÀ ºÀtÄÚUÀ¼ÀÄ 
ºÀ¹gÁVgÀÄvÀÛªÉ? £À£ÀUÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ. E£ÀÆß ¨ÉÃgÉ AiÀiÁªÀ AiÀiÁªÀ §tÚzÀ 
ºÀtÄÚUÀ¼À£ÀÄß ¤Ã£ÀÄ £ÉÆÃr¢ÝÃAiÀiÁ? £À£ÀUÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ. 
 
 £À£ÀUÉ ªÀiÁ«£À ºÀtÄÚ vÀÄA¨Á EµÀÖ.  ¤£ÀUÉ AiÀiÁªÀ ºÀtÄÚ EµÀÖ? 
 
 FUÀ ¤ªÀÄä CPÀÌ¤UÉ:CtÚ¤UÉ AiÀiÁªÀ  ºÀtÄÚUÀ¼ÀÄ EµÀÖ? PÉÃ½ w½zÀÄPÉÆAqÀÄ 
£À£ÀUÉ §j. 
 
 ¤£ÀUÀÆ ¤ªÀÄä CtÚ¤UÀÆ:CPÀÌ¤UÀÆ EµÀÖ«gÀÄªÀ ºÀtÄÚ EªÉAiÉÄÃ? AiÀiÁªÀÅzÉAzÀÄ 
ºÉÃ¼ÀÄ. 
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ºÀÆªÀÅ 
 

“ ºÀÆªÀÅ ºÀÆªÀÅ ºÀÆ É̈ÃPÉÃ£ÀªÀÄä ºÀÆ..................... 
 

“ºÉÃªÀiÁ ºÉÆÃUÉ, ºÀÆªÀÅ §A¢zÉ. MAzÀÄ ªÀiÁgÀÄ ªÀÄ°èUÉ ºÀÆ vÀUÉÆÃ” 
 
 ºÉÃªÀiÁ ºÉÆgÀUÉ §AzÀÄ £ÉÆÃrzÀ¼ÀÄ. C¨Áâ JµÉÆÖAzÀÄ vÀgÀºÀzÀ ºÀÆUÀ¼À£ÀÄß 
vÀA¢zÁÝ£É. ªÀÄ°èUÉ, eÁf, ¸ÀA¦UÉ, ±ÁªÀAwUÉ, ªÀÄ¯Éð, PÀ£ÀPÁA§gÀ J¯Áè ºÀÆUÀ¼À£ÀÄß 
vÀA¢zÁÝ£É. ªÀÄ°èUÉ ºÀÆ«£À ªÁ¸À£É JµÀÄÖ ZÉ£ÁßVzÉ. PÀ£ÀPÁA§gÀ- JAvÀºÀ M¼ÉîAiÀÄ §tÚ 
F ºÀÆ«£ÀzÀÄ. DzÀgÉ À̧ÄªÁ À̧£É E®è.  ¤Ã£ÀÄ FUÀ PÉ®ªÀÅ À̧ÄªÁ À̧£É EgÀÄªÀ 
ºÀÆUÀ¼À£ÀÄß, PÉ®ªÀÅ ªÁ À̧£ÉAiÉÄÃ E®èzÀ ºÀÆUÀ¼À ºȨ́ ÀgÀ£ÀÄß §gÉAiÀÄÄwÛÃAiÀiÁ? 
 
 gÀªÀiÁ §AzÀ¼ÀÄ. DºÁ! JµÀÄÖ ZÉ£ÁßV C®APÁgÀ ªÀiÁrPÉÆArzÁÝ¼É. C¨Áâ 
UÉÆvÁÛ¬ÄvÀÄ CªÀ¼ÀÄ ªÀÄ°èUÉ ªÉÆVÎ£À dqÉAiÀÄ£ÀÄß ºÁQPÉÆArzÁÝ¼É. E£ÀÆß AiÀiÁªÀ 
AiÀiÁªÀ ºÀÆUÀ½AzÀ dqÉ ºÉuÉAiÀÄÄvÁÛgÉ? 
 
 ºÀÆªÀÅUÀ¼ÉAzÀgÉ ºÉAUÀ¸ÀjUÉ vÀÄA¨Á EµÀÖ. CªÀgÀÄ ºÀÆªÀ£ÀÄß ªÀÄÄrzÀÄPÉÆ¼ÀÄîvÁÛgÉ. 
DzÀgÉ PÉ®ªÀÅ ºÀÆUÀ¼À£ÀÄß CªÀgÀÄ ªÀÄÄrzÀÄPÉÆ¼ÀÄîªÀÅ¢®è. CªÀÅ AiÀiÁªÀÅªÀÅ? 
 
 ºÀÆªÀÅUÀ¼ÀÄ UÀAqÀ¸ÀjUÀÆ EµÀÖ. £ÀªÀÄä zÉÃ±ÀzÀ ¸ÁévÀAvÀæöåPÉÌ ºÉÆÃgÁrzÀ ZÁZÁ 
£ÉºÀgÀÆ CªÀjUÀÆ MAzÀÄ ºÀÆªÀÅ vÀÄA¨Á EµÀÖ. CzÀÄ AiÀiÁªÀÅzÀÄ UÉÆvÁÛ? 
 
 PÉ®ªÀÅ ºÀÆUÀ¼ÀÄ VqÀzÀ°è, PÉ®ªÀÅ ºÀÆªÀÅUÀ¼ÀÄ §½îAiÀÄ°è, PÉ®ªÀÅ ºÀÆUÀ¼ÀÄ 
ªÀÄgÀzÀ°è, PÉ®ªÀÅ ¤Ãj£À°è ©qÀÄvÀÛzÉ. 
 
 VqÀzÀ°è ©qÀÄªÀ ºÀÆ AiÀiÁªÀÅªÀÅ? §½îAiÀÄ°è ©qÀÄªÀ ºÀÆ AiÀiÁªÀÅªÀÅ? 
 ªÀÄgÀzÀ°è ©qÀÄªÀ ºÀÆ AiÀiÁªÀÅªÀÅ?  ¤Ãj£À°è ©qÀÄªÀ ºÀÆ AiÀiÁªÀÅªÀÅ? 
 ¸ÁªÀiÁ£ÀåªÁV PÉ®ªÀÅ ºÀÆUÀ½AzÀ ºÁgÀªÀ£ÀÄß PÀlÄÖvÁÛgÉ. ªÀÄvÉÛ PÉ®ªÀÅ ºÀÆUÀ½AzÀ 
PÀlÄÖªÀÅ¢®è. 
GzÁºÀgÀuÉ: ¸ÁªÀiÁ£ÀåªÁV ªÀÄ°èUÉ, ±ÁªÀAwUÉ, À̧ÄUÀAzsÀgÁdUÀ½AzÀ ºÁgÀªÀ£ÀÄß 
PÀlÄÖvÁÛgÉ.  
 
 zÁ¸ÀªÁ¼À, £ÉÊ¢¯É ºÀÆUÀ½AzÀ PÀlÄÖªÀÅ¢®è. ¤Ã£ÀÄ E£ÀÄß ¨ÉÃgÉ AiÀiÁªÀ AiÀiÁªÀ 
ºÀÆUÀ½AzÀ ºÁgÀªÀ£ÀÄß PÀlÄÖvÁÛgÉ? AiÀiÁªÀ AiÀiÁªÀ ºÀÆUÀ½AzÀ d£ÀgÀÄ ºÁgÀªÀ£ÀÄß 
PÀlÄÖªÀÅ¢®è. JA§ÄzÀ£ÀÄß ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
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¸ÀªÀÄAiÀÄ 
 

Nºï! FUÀ À̧ªÀÄAiÀÄ ºÀvÀÄÛ UÀAmÉ. £Á£ÀÄ §mÉÖ MUÉAiÀÄÄvÉÛÃ£É. £Á£ÀÄ EªÀvÀÄÛ 
É̈½UÉÎ JµÀÄÖ UÀAmÉUÉ JzÉÝ UÉÆvÁÛ? £Á£ÀÄ DgÀÄ UÀAmÉUÉ JzÉÝ. £À£Àß vÀAV À̧ÄªÀÄw 

DgÀÄªÀgÉUÉ JzÀÝ¼ÀÄ. £Á£ÀÄ JAlÄ UÀAmÉAiÀÄªÀgÉUÉ ¥ÁoÀ N¢zÉ. DªÉÄÃ É̄ wAr wAzÉ. 
MA§vÀÄÛ UÀAmÉUÉ ¸Áß£À ªÀiÁrzÉ. 
 
 E£ÀÄß ªÀÄzsÁåºÀß MAzÀÄ UÀAmÉUÉ Hl ªÀiÁqÀÄvÉÛÃ£É. DªÉÄÃ É̄ ªÀÄÆgÀÄ 
UÀAmÉAiÀÄªÀgÉUÉ ¥ÁoÀUÀ¼À£ÀÄß N¢PÉÆ¼ÀÄîvÉÛÃ£É. 
 
 EªÀvÀÄÛ ¨sÁ£ÀÄªÁgÀ. DzÀÝjAzÀ ªÀÄ£ÉAiÀÄ°èAiÉÄÃ EzÉÝÃ£É. £Á¼É EµÉÆÖwÛUÉ £Á£ÀÄ 
J°è EgÀÄvÉÛÃ£É UÉÆvÁÛ? PÁ É̄Ãf£À°è EgÀÄvÉÛÃ£É. 
 
 EªÀvÀÄÛ ¸ÀAeÉ £Á®ÄÌ UÀAmÉUÉ £Á£ÀÄ £À£Àß UÉ¼Àw VjeÁ¼À ªÀÄ£ÉUÉ ºÉÆÃUÀÄvÉÛÃ£É. 
C°èAzÀ ªÁ¥Á¸ÀÄ §AzÀ £ÀAvÀgÀ DgÀÆªÀgÉ UÀAmÉªÀgÉUÉ ªÁgÀ ¥ÀwæPÉ NzÀÄvÉÛÃ£É. 
 
 gÁwæ JAlÄ UÀAmÉ ºÀ¢£ÉÊzÀÄ ¤«ÄµÀPÉÌ £ÁªÀÅ Hl ªÀiÁqÀÄvÉÛÃªÉ. DªÉÄÃ É̄ 
¥ÀÄ£À: ¥ÁoÀUÀ¼À£ÀÄß N¢, £Á£ÀÆ ¸ÀÄªÀÄw ºÀvÀÄÛ UÀAmÉUÉ ªÀÄ®UÀÄvÉÛÃªÉ. CªÀÄä C¥Àà 
ºÀvÀÆÛªÀgÉUÉ ªÀÄ®UÀÄvÁÛgÉ. 
 
 FUÀ JµÀÄÖ UÀAmÉ DVzÉ? £ÉÆÃrPÉÆAqÀÄ ¨Á. MAzÀÄ ¢£ÀPÉÌ JµÀÄÖ UÀAmÉUÀ¼ÀÄ 
UÉÆvÁÛ? E¥ÀàvÀÛ£Á®ÄÌ UÀAmÉUÀ¼ÀÄ. MAzÀÄ UÀAmÉUÉ JµÀÄÖ ¤«ÄµÀ? ¤Ã£ÀÄ ºÉÃ¼ÀÄ. 
 
 ¤Ã£ÀÄ ¢£Á®Ä JµÀÄÖ UÀAmÉUÉ K£ÉÃ£ÀÄ ªÀiÁqÀÄwÛÃAiÀiÁ? £À£ÀUÉ w½ À̧Ä. 
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¨É¯ÉUÀ¼ÀÄ  :   zÀgÀUÀ¼ÀÄ 
 
 £Á£ÀÄ FUÀ vÁ£ÉÃ CAUÀr¬ÄAzÀ ªÁ¥Á À̧Ä §AzÉ. £Á£ÀÄ CAUÀrAiÀÄ°è 
K£ÉÃ£ÀÄ PÉÆAqÀÄPÉÆAqÉ UÉÆvÁÛ? ¥ÀÄ¸ÀÛPÀ, ¸ÉÆÃ¥ÀÄ, ©¸ÉÌlÄÖ PÉÆAqÀÄPÉÆAqÉ. F 
¸ÁªÀiÁ£ÀÄUÀ½UÉ JµÀÄÖ zÀÄqÀÄØ PÉÆmÉÖ UÉÆvÁÛ? 
 
 MAzÀÄ ¥ÀÄ À̧ÛPÀPÉÌ JgÀqÀÄ gÀÆ¥Á¬Ä ºÀvÀÄÛ ¥ÉÊ Ȩ́ PÉÆlÄÖ PÉÆAqÀÄ PÉÆAqÉ. 
 
 Ȩ́ÆÃ¦UÉ JgÀqÀÄªÀgÉ gÀÆ¥Á¬Ä. CAzÀgÉ JgÀqÀÄ gÀÆ¥Á¬Ä LªÀvÀÄÛ ¥ÉÊ Ȩ́. 
 
 100 UÁæA. © Ȩ́ÌnÖUÉ ªÀÄÆgÀÄ gÀÆ¥Á¬Ä CgÀªÀvÀÄÛ ¥ÉÊ Ȩ́. 
 
 »ÃUÉ CAUÀrAiÀÄ°è ¥ÀæwAiÉÆAzÀÄ ¸ÁªÀiÁ¤UÀÆ £ÁªÀÅ JµÀÄÖ zÀÄqÀÄØ 
PÉÆqÀ̈ ÉÃPÀÄ JA§ÄzÀ£ÀÄß ¤UÀ¢ü ªÀiÁrgÀÄvÁÛgÉ. EzÀ£ÀÄß K£ÉAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ UÉÆvÁÛ? 
¨É¯É CxÀªÁ zÀgÀ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
 
 MAzÀÄ ¥ÀÄ¸ÀÛPÀzÀ ¨É¯É JgÀqÀÄ gÀÆ¥Á¬Ä ºÀvÀÄÛ ¥ÉÊ¸É. 
 
 £Á£ÀÄ PÉÆAqÀÄPÉÆAqÀ ¸ÉÆÃ¦£À ¨É¯É JµÀÄÖ? ºÉÃ¼ÀÄ. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ EgÀÄªÀ CAUÀrUÉ ºÉÆÃUÀÄ. C°è ¤Ã£ÀÄ CxÀªÁ ¤ªÀÄä 
DtÚ: CPÀÌ K£ÉÃ£ÀÄ PÉÆAqÀÄPÉÆAqÀgÀÄ ºÉÃ¼ÀÄ. CªÀÅUÀ¼À ¨É¯ÉAiÀÄ£ÀÄß £À£ÀUÉ w½¸ÀÄ. 
 
 AiÀiÁªÀ AiÀiÁªÀ ªÀ̧ ÀÄÛUÀ½UÉ PÀrªÉÄ É̄̈ É AiÀiÁªÀÅzÀPÉÌ eÁ¹Û É̄̈ É. JAzÀÄ ¤ªÀÄä 
vÀAzÉ:vÁ¬ÄAiÀÄªÀgÀ£ÀÄß PÉÃ½ £À£ÀUÉ §j. 
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PÉ®¸ÀUÀ¼ÀÄ :  PÉ®¸ÀUÁgÀgÀÄ 
 

ªÉÆ£Éß £À£ÀUÉ vÀÄA¨Á dégÀ ºÁUÀÆ vÀ¯É£ÉÆÃªÀÅ EvÀÄÛ. £Á£ÀÄ qÁPÀÖgï ºÀwÛgÀ 
ºÉÆÃVzÉÝ. CªÀgÀÄ £À£ÀUÉ OµÀ¢ü PÉÆlÖgÀÄ. £Á£ÀÄ OµÀ¢ü vÀUÉÆAqÉ. FUÀ dégÀ E®è. 
vÀ̄ É£ÉÆÃªÀÇ E®è. 
 
 ¤£ÀUÉ UÉÆvÁÛ. gÉÆÃUÀ ¥ÀjÃPÉë ªÀiÁr OµÀ¢ü PÉÆqÀÄªÀªÀjUÉ “qÁPÀÖgï” 
J£ÀÄßvÁÛgÉ. 
 

1. «ÃuÁ ªÀÄ£ÉÃ° gÁªÀÄ¥Àà EzÁÝ£É. CªÀ£ÀÄ CªÀgÀ ªÀÄ£ÉAiÀÄ°è CrUÉ 
ªÀiÁqÀÄvÁÛ£É. ¢£Á®Æ CªÀgÀ ªÀÄ£ÉAiÀÄªÀjUÉ̄ Áè CªÀ£ÉÃ CrUÉ ªÀiÁqÀÄvÁÛ£É. 
CrUÉ ªÀiÁqÀÄªÀªÀjUÉ K£ÉAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
 

2. ©üÃªÀÄ¥Àà ªÀÄ¼É AiÀiÁªÁUÀ §gÀÄvÉÆÛÃ JAzÀÄ PÁAiÀÄÄvÁÛ£É. DªÉÄÃ É̄ CªÀ£ÀÄ 
vÀgÀPÁj, ºÀtÄÚUÀ¼À ©ÃdUÀ¼À£ÀÄß PÉÆ¼ÀÄîvÁÛ£É. CªÀ£ÀÄ JvÀÄÛUÀ½UÉ ªÉÄÃªÀÅ 
ºÁPÀÄvÁÛ£É. ªÀÄ¼É §AzÁUÀ ºÉÆ® G¼ÀÄvÁÛ£É. 

 
GvÀÄÛ, DºÁgÀ ¨É¼ÉAiÀÄÄªÀgÀªÀjUÉ K£ÉAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ? 
 

3. d£ÀgÀÄ ºÉÆ À̧ §mÉÖUÀ¼À£ÀÄß zÀfðUÉ PÉÆqÀÄvÁÛgÉ. CªÀ£ÀÄ D¼ÀvÉAiÀÄ£ÀÄß 
vÉUÉzÀÄPÉÆ¼ÀÄîvÁÛ£É. 

 
CªÀ£À ºÀwÛgÀ F PÉ¼ÀV£À ªÀ̧ ÀÄÛUÀ¼À£ÀÄß £ÁªÀÅ £ÉÆÃqÀ§ºÀÄzÀÄ. 

1. PÀvÀÛj,  2. «ÄµÀ£ï,  3.  zÁgÀ. 
 

ºÁUÁzÀgÉ zÀfðAiÀÄ PÉ® À̧ªÉÃ£ÀÄ? 
 

4. PÉ®ªÀgÀÄ K£ÀÄ ªÀiÁqÀÄvÁÛgÉ UÉÆvÁÛ? 
¸ÀªÀÄÄzÀæ wÃgÀzÀ°è ªÁ¹¸ÀÄvÁÛgÉ. CªÀgÀÄ «ÄÃ£ÀÄ »rAiÀÄvÁÛgÉ. CªÀgÀÄ «ÄÃ£À£ÀÄß 
ªÀiÁgÀÄvÁÛgÉ. CªÀgÀÄ «ÄÃ£À£ÀÄß wAvÁgÉ. 
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5. gÁdÄ PÁrUÉ ºÉÆÃUÀÄvÁÛ£É. CªÀ£À ºÀwÛgÀ ©®Äè ¨Át EzÉ. CªÀ£ÀÄ PÁqÀÄ   
   ¥ÁætÂUÀ¼À£ÀÄß PÉÆ®ÄèvÁÛ£É. ¹AºÀ, ºÀÄ°, vÉÆÃ¼ÀUÀ¼À£ÀÄß PÉÆ®ÄèvÁÛ£É. 

 
  CªÀ£ÀÄ M§â ............................................ 
 
      1. zÀfð  2. gÉÊvÀ   3. É̈ÃmÉUÁgÀ   4. §qÀV 
 
  6.  £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è MAzÀÄ ªÀÄgÀzÀ ªÉÄÃdÄ, £Á®ÄÌ ªÀÄgÀzÀ PÀÄaðUÀ½ªÉ. 
     ªÀÄgÀzÀ ¸ÁªÀiÁ£ÀÄUÀ¼À£ÀÄß ªÀiÁqÀÄªÀªÀjUÉ..............................J£ÀÄßvÁÛgÉ. 
 
  7. ¤Ã£ÀÄ ZÀ¥Àà° QvÀÄÛ ºÉÆÃzÁUÀ K£ï ªÀiÁqÀÄwÛÃAiÀiÁ? CzÀ£ÀÄß   

   ºÉÆ°¹PÉÆ¼ÀÄîwÛÃAiÀiÁ C¯Áé. 
 

  ZÀªÀÄðzÀ ¸ÁªÀiÁ£ÀÄ ªÀiÁqÀÄªÀªÀgÀÄ .............................. 
 

  1. ¨ÉÃmÉUÁgÀgÀÄ.  2. gÉÊvÀgÀÄ.   3. ZÀªÀiÁägÀgÀÄ. 
 

  8.  §¸ÀÄì ZÀ°¸À¨ÉÃPÁzÀgÉ M§â£ÀÄ EgÀ¯ÉÃ¨ÉÃPÀÄ. CªÀ£ÀÄ AiÀiÁgÀÄ? ºÉÃ¼ÀÄ. 
 
  9. GµÁ ¸ÀÆÌ°UÉ ºÉÆÃUÀÄvÁÛ¼É. DzÀgÉ CªÀ¼ÀÄ C°èUÉ NzÀ®Ä ºÉÆÃUÀÄªÀÅ¢®è.    

   PÉ®¸À ªÀiÁqÀ®Ä ºÉÆÃUÀÄvÁÛ¼É. CªÀ¼ÀÄ ªÀÄPÀÌ½UÉ ¥ÁoÀ ºÉÃ½PÉÆqÀÄvÁÛ¼É. 
CªÀ¼ÀÄ   
   AiÀiÁgÀÄ?  
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ªÁZÀ£Á®AiÀÄ  :  UÀæAxÁ®AiÀÄ 
 
 PÉ®ªÀÅ PÀqÉ zÉÆqÀØ zÉÆqÀØ ©ÃgÀÄUÀ¼À°è ¸Á¯ÁV ¥ÀÄ¸ÀÛPÀ eÉÆÃr¹gÀÄvÁÛgÉ. 
ªÉÄÃdÄUÀ¼À ªÉÄÃ¯É ¢£À¥ÀwæPÉ ºÁUÀÆ ªÁgÀ ¥ÀwæPÉUÀ¼ÀÄ EgÀÄvÉÛ.  d£ÀgÀÄ C°èUÉ §AzÀÄ 
À̧é®à ºÉÆvÀÄÛ CªÀjUÉ É̈ÃPÁzÀ ¥ÀwæPÉ CxÀªÁ ¥ÀÄ À̧ÛPÀ N¢ ªÀÄ£ÉUÉ ºÉÆÃUÀÄvÁÛgÉ. 

EAvÀºÀ ¸ÀÜ¼ÀUÀ°UÉ ªÁZÀ£Á®AiÀÄ: UÀæAxÁ®AiÀÄ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
 
 PÉ®ªÀÅ d£ÀgÀÄ ªÁZÀ£Á®AiÀÄPÉÌ ¸Àé®à zÀÄqÀÄØ PÀnÖ ¸ÉÃgÀÄvÁÛgÉ. ºÁUÉ ¸ÉÃjzÀªÀgÀÄ 
vÀªÀÄUÉ ¨ÉÃPÁzÀ ¥ÀÄ¸ÀÛPÀ ªÀÄ£ÉUÉ vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀ§ºÀÄzÀÄ. DzÀgÉ MAzÀÄ 
ªÁgÀzÉÆ¼ÀUÉ CxÀªÁ ºÀ¢£ÉÊzÀÄ ¢£ÀUÀ¼ÉÆ¼ÀUÉ N¢ ¥ÀÄ£À: ªÁ¥À¸ÀÄì vÀAzÀÄPÉÆqÀ¨ÉÃPÀÄ. 
 
 £Á£ÀÄ E°è £ÀªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ EgÀÄªÀ ªÁZÀ£Á®AiÀÄPÉÌ ºÉÆÃUÀÄvÉÛÃ£É. 
C°èAzÀ PÀxÉ ¥ÀÄ¸ÀÛPÀ vÀAzÀÄ NzÀÄvÉÛÃ£É. C¯ÉèÃ PÀÄ½vÀÄPÉÆAqÀÄ ¸Àé®à ºÉÆvÀÄÛ 
¢£À¥ÀwæPÉUÀ¼À£ÀÄß NzÀÄvÉÛÃ£É. 
 
 ªÁZÀ£Á®AiÀÄªÀÅ É̈ÃgÉ É̈ÃgÉ d£ÀjUÉ ¨ÉÃgÉ ¨ÉÃgÉ jÃwAiÀÄ°è 
G¥ÀAiÉÆÃUÀªÁUÀÄvÀÛzÉ. £Á£ÀÄ C°èUÉ PÀxÉ¥ÀÄ¸ÀÛPÀ NzÀ®Ä ºÉÆÃUÀÄvÉÛÃ£É. £ÀªÀÄä 
vÀAzÉAiÀÄªÀgÀÄ ¢£À¥ÀwæPÉUÀ¼À£ÀÄß NzÀ®Ä ºÉÆÃUÀÄvÁÛgÉ. £ÀªÀÄä CtÚ PÁzÀA§j 
¥ÀÄ¸ÀÛPÀUÀ¼À£ÀÄß NzÀ®Ä ºÉÆÃUÀÄvÁÛ£É. £ÀªÀÄä CPÀÌ ªÁgÀ¥ÀwæPÉUÀ¼À£ÀÄß NzÀ®Ä ºÉÆÃUÀÄvÁÛ¼É. 
»ÃUÉ ªÀÄ£ÉAiÀÄ°è J®èjUÀÆ ªÁZÀ£Á®AiÀÄªÀÅ §ºÀ¼À G¥ÀPÁj. 
 
 £ÀªÀÄä PÁ É̄Ãf£À®Æè MAzÀÄ ªÁZÀ£Á®AiÀÄ«zÉ. C°è PÀxÉ, PÁzÀA§j ºÁUÀÆ 
¢£À¥ÀwæPÉUÀ½®è. DzÀgÉ C°è vÀÄA¨Á ¥ÀoÀå¥ÀÄ À̧ÛPÀUÀ½ªÉ. É̈ÃgÉ É̈ÃgÉ «µÀAiÀÄUÀ¼À°è£À 
¥ÀoÀå¥ÀÄ À̧ÛPÀUÀ¼À£ÀÄß É̈ÃgÉ É̈ÃgÉ ©ÃgÀÄUÀ¼À°è eÉÆÃr¹zÁÝgÉ. £Á£ÀÄ C°è ¢£Á 
ºÉÆÃUÀÄvÉÛÃ£É. ¥ÀoÀå¥ÀÄ À̧ÛPÀUÀ½AzÀ É̈ÃgÉ É̈ÃgÉ «µÀAiÀÄUÀ¼À£ÀÄß §gÉ¢lÄÖPÉÆ¼ÀÄîvÉÛÃ£É. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ ªÁZÀ£Á®AiÀÄ EzÉAiÉÄÃ? 
 C°èUÉ ¤ÃªÀÅ AiÀiÁgÀÄ AiÀiÁgÀÄ ºÉÆÃUÀÄwÛÃj? ¤Ã£ÀÄ C°èUÉ ºÉÆÃUÀÄwÛÃAiÀiÁ? 
 ¤Ã£ÀÄ C°è K£ÉÃ£ÀÄ N¢zÉ £ÉÆÃrzÉ £À£ÀUÉ ºÉÃ¼ÀÄ. 
 ¤ªÀÄä CtÚ: CPÀÌ, vÀAzÉ C°è K£ÉÃ£ÀÄ NzÀÄvÁÛgÉ? w½¸ÀÄ. 
 ¤ªÀÄä À̧ÆÌ°£À°è ªÁZÀ£Á®AiÀÄ EzÉAiÉÄÃ? w½ À̧Ä. 
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UÀÄA¦UÉ ¸ÉÃgÀzÉÃ EgÀÄªÀÅzÀÄ 
 
 FUÀ MAzÀÄ Dl DqÉÆÃt. K£À¥Áà CAzÀgÉ, E°è PÉ¼ÀUÉ PÉ®ªÀÅ 
UÀÄA¥ÀÄUÀ½ªÉ. DzÀgÉ ¥ÀæwAiÉÆAzÀÄ UÀÄA¦UÀÆ, É̈ÃgÉAiÀÄªÀgÉÆ§âgÀÄ, CAzÀgÉ D 
UÀÄA¦UÉ Ȩ́ÃgÀ¢gÀÄªÀ MAzÀÄ ªÀ̧ ÀÄÛ §AzÀÄ Ȩ́ÃjPÉÆAqÀÄ ©nÖzÉ. DzÀÄzÀjAzÀ UÀÄA¦UÉ 
¸ÉÃgÀzÉÃ EgÀÄªÀÅzÀ£ÀÄß É̈ÃgÉ ªÀiÁqÀ̈ ÉÃPÀÄ. ¤Ã£ÀÄ ªÀiÁqÀÄwÛÃAiÀiÁ? 
 

1. PÁ¦ü: nÃ: PÉÆÃPÉÆ; gÁV 
 
EzÀgÀ°è gÁVAiÀÄÄ UÀÄA¦UÉ Ȩ́Ãj®è. 
 
2. PÁgÀÄ; § À̧Äì; ¯Áj; «ªÀiÁ£À 
 
3. £Á¬Ä; «ÄÃ£ÀÄ; D£É; fAPÉ 

 
4. PÀÄað; ¨ÉAZÀÄ; ªÉÄÃdÄ; ¸ÉÆÃ¥sÀ 

 
5. PÁªÉÃj; PÀ¦¯Á; ºÉÃªÀiÁªÀw; UÀAUÁ 

 
6. PÀÄA§¼ÀPÁ¬Ä: ºÁUÀ®PÁ¬Ä; ¹Ã¨ÉPÁ¬Ä; ¸ËvÉPÁ¬Ä. 

 
7. ¸ÀA¦UÉ; ªÀÄ°èUÉ; eÁf; PÀ£ÀPÁA§gÀ. 
 
8. PÀtÄÚ; PÁ®Ä; ¨Á¬Ä: ªÀÄÆUÀÄ. 
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ºÀÄqÀÄPÀÄªÀ Dl 

 
1. F PÉ¼ÀV£ÀªÀÅUÀ¼À°è AiÀiÁªÀÅzÀÄ ºÀUÀÄgÀªÁVgÀÄvÀÛzÉ, AiÀiÁªÀÅzÀÄ s̈ÁgÀªÁVgÀÄvÀÛzÉ 

ºÉÃ¼ÀÄ: 
 ¥ÀÄPÀÌ (gÉPÉÌ), PÁUÀzÀ, ¥ÀªÀðvÀ, PÀ®Äè, ¦£ÀÄß, «ªÀiÁ£À, D£É. 
2. PÉ¼ÀV£ÀªÀÅUÀ¼À°è fÃ« ºÁUÀÆ ¤fÃð«UÀ¼À£ÀÄß É̈ÃgÉ É̈ÃgÉ UÀÄA¥ÀÄUÀ¼ÁV 

«AUÀr¸ÀÄ. 
1.ºÀÄqÀÄUÀ 2. É̈PÀÄÌ 3.ªÀÄgÀ 4. É̄ÆÃl 5.¥É£ÀÄß 6.PÀ®Äè 7.¹AºÀ 8.£ÉÆt 9.PÁUÀzÀ 
10.J É̄ 11.eÉÃqÀ 12.eÉÃqÀgÀ § É̄ 
3. FUÀ F PÉ¼ÀUÉ ºÉÃ½gÀÄªÀ ªÀ̧ ÀÄÛUÀ¼À£ÀÄß ¤ÃjUÉ ºÁPÀÄ. C£ÀAvÀgÀ À̧jAiÀiÁV 
UÀªÀÄ¤¹ AiÀiÁªÀÅzÀÄ ¤Ãj£À°è ªÀÄÄ¼ÀÄUÀÄvÉÛ AiÀiÁªÀÅzÀÄ vÉÃ®ÄvÀÛªÉ w½¸ÀÄ. 
1. É̈AQ PÀrØ 
2. PÁUÀzÀzÀ ZÀÆgÀÄ 
3. ¦£ÀÄß 
4. CQÌ PÁ¼ÀÄ 
 
4. F PÉ¼ÀV£ÀªÀÅUÀ¼À°è AiÀiÁªÀÅªÀÅ ¤Ãj£À°è PÀgÀUÀÄvÀÛªÉ? 
1. À̧PÀÌgÉ 
2. CQÌ PÁ¼ÀÄ 
3. G¥ÀÄà 
4. vÉÆUÀj ¨ÉÃ¼É 
 
5. EªÀÅUÀ¼À°è ºÀQÌUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ? QÃlUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ? 

VtÂ, ¸ÉÆ¼Éî, wUÀuÉ, EgÀÄªÉ, ¥ÁjªÁ¼À, eÉÃ£ÀÄ£ÉÆt, VqÀÄUÀ, PÁUÉ, amÉÖ, UÀÄ§âaÑ, 
eÉÃqÀgÀ ºÀÄ¼ÀÄ, fgÀ¼É. 
 

6. F PÉ¼ÀV£ÀªÀÅUÀ¼À°è AiÀiÁªÀÅzÀÄ MqÉzÀÄ ºÉÆÃUÀÄvÀÛzÉ. 
1. UÁdÄ 2. PÁUÀzÀ 3. ªÀÄtÂÚ£À ºÀÆf 4. §mÉÖ ZÀÆgÀÄ 
 
7. “»A Ȩ́” EzÀgÀ «gÉÆÃzsÀ ¥ÀzÀ 
1.PÀµÀÖ  2.C»A¸É  3.£ÉÆÃªÀÅ  4.¨sÀAiÀÄ 
 
8. CAiÉÆÃUÀå EzÀgÀ «gÉÆÃzsÀ ¥ÀzÀ ..................... 
9. C¸ÀvÀå EzÀPÉÌ «gÉÆÃzsÀªÁzÀÄzÀÄ......................... 
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±À§ÝUÀ¼ÀÄ 
 
 £Á£ÀÄ ¤£Éß zÉÃªÀ¸ÁÜ£ÀPÉÌ ºÉÆÃVzÉÝ, C°è vÀÄA¨Á d£À EzÀÝgÀÄ £À£ÀUÉ zÉÃªÀgÀ 
«UÀæºÀ £ÉÆÃqÀ®Ä DUÀ°®è. KPÉAzÀgÉ £À£Àß ªÀÄÄAzÉ vÀÄA¨Á d£ÀjzÀÝgÀÄ. À̧é®à À̧ªÀÄAiÀÄ 
¤AvÀªÉÄÃ É̄ ¥ÀÆeÁj ¥ÀÆeÉ ªÀiÁqÀÄvÁÛ EzÁÝgÉ JAzÀÄ UÉÆvÁÛ¬ÄvÀÄ. CªÀgÀÄ 
ªÀÄAvÀæUÀ¼À£ÀÆß ºÉÃ¼ÀÄwÛzÀÝgÀÄ. £À£ÀUÉ zÉÃªÀgÀ «UÀæºÀ UÀ¨sÀðUÀÄr PÁtÂ¸À¢zÀÝgÀÆ ¥ÀÆeÉ 
£ÀqÉAiÀÄÄvÁÛ EzÉ JAzÀÄ ºÉÃUÉ UÉÆvÁÛ¬ÄvÀÄ? £À£ÀUÉ UÀAmÉAiÀÄ ±À§Ý PÉÃ½¹vÀÄ. 
¥ÀÆeÁj ªÀÄAvÀæ ºÉÃ¼ÀÄªÀÅzÀÆ PÉÃ½¹vÀÄ. 
 
 FUÀ £Á£ÀÄ PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ À̧Ü¼ÀUÀ¼À°è AiÀiÁªÀ AiÀiÁªÀ ±À§ÝUÀ¼ÀÄ PÉÃ½ À̧ÄvÉÛ. 
£À£ÀUÉ §jÃwAiÀiÁ? 
 

1. ªÀiÁPÉðmï£À°è 
 
2. ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è 

 
3. §¸ï ¤¯ÁÝtzÀ°è 
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¥ÀzÀUÀ¼À Dl 
 
F PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ ¥ÀzÀUÀ¼À°è JµÀÄÖ ¥ÀzÀUÀ¼ÀÄ CqÀVªÉ? £ÉÆÃqÉÆÃt. 
E°è £ÉÆÃqÀÄ. “UÀdªÀzÀ£À” F ¥ÀzÀ¢AzÀ F PÉ¼ÀV£À ¥ÀzÀUÀ¼À£ÀÄß ªÀiÁqÀ§ºÀÄzÀÄ. 
 
1. UÀd 2. dUÀ 3. zÀ£À 4. ªÀ£À 5. ªÀzÀ£À 
 
F PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ ¥ÀzÀUÀ¼À »ÃUÉ ªÀiÁqÉÆÃt. 

1. gÁªÀiÁªÀvÁgÀ 
 
2. UÀdPÉÃ¸Àj 
 
3. PÀ£ÀPÁA§gÀ 
 
4. C£ÁxÁ®AiÀÄ 
 
5. ¹AºÁ À̧£ÁgÉÆÃºÀt. 
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§mÉÖ CAUÀr 
 
 ¤£Éß £Á£ÀÄ §mÉÖ PÉÆ¼Àî®Ä CAUÀrUÀ½UÉ ºÉÆÃVzÉÝ. MAzÀÄ CAUÀrAiÀÄ°è 
vÀÄA¨Á §mÉÖUÀ¼À£ÀÄß EnÖzÀÝgÀÄ. D CAUÀrAiÀÄ°è J¯Áè §mÉÖUÀ¼À£ÀÆß PÉÆÃ°UÉ 
¸ÀÄwÛnÖzÀÝgÀÄ. C°è gÀ«PÉ §mÉÖUÀ¼À£ÀÄß MAzÀÄ PÀqÉ, ®AUÀzÀ §mÉÖUÀ¼À£ÀÄß MAzÀÄ PÀqÉ, 
±Àmïð §mÉÖUÀ¼À£ÀÄß MAzÀÄ PÀqÉ, ¥ÁåAmï §mÉÖUÀ¼À£ÀÄß MAzÀÄ PÀqÉ ªÀÄvÀÄÛ ¹ÃgÉUÀ¼À£ÀÄß 
MAzÀÄ PÀqÉ EnÖzÀÝgÀÄ. F CAUÀrAiÀÄ°è §mÉÖUÀ¼À£ÀÄß PÉÆAqÀÄPÉÆAqÀÄ £ÀªÀÄUÉ ¨ÉÃPÁzÀ 
qÉæ¸ï£ÀÄß ºÉÆ°¸À§ºÀÄzÀÄ. 
  
 E£ÉÆßAzÀÄ CAUÀrAiÀÄ°è ºÉÆÃzÉ. CgÉ E°è J¯Áè §mÉÖUÀ¼À£ÀÆß 
ºÉÆ°¢nÖzÁÝgÉ. C¨Áâ! JµÉÆÖAzÀÄ vÀgÀºÀzÀ §mÉÖUÀ¼ÀÄ! «zsÀ «zsÀªÁzÀ §mÉÖUÀ¼ÀÄ. 
E°è MAzÀÄ PÀqÉ §jÃ ªÀÄPÀÌ¼À ¥sÁæPïUÀ¼ÀÄ, ZÀrØ ªÀÄvÀÄÛ ±ÀmïðUÀ¼ÀÄ. E£ÉÆßAzÀÄ PÀqÉ 
ºÀÄqÀÄVAiÀÄgÀ «zsÀ «zsÀªÁzÀ ±ÀmïðUÀ¼ÀÄ, ¥ÀAeÁ© qÉæ¸ïUÀ¼ÀÄ, ¥ÁåAmïUÀ¼ÀÄ, 
«ÄrUÀ¼ÀÄ, ªÀiÁåQìUÀ¼ÀÄ, gÀ«PÉUÀ¼ÀÄ EzÀÝªÀÅ. E£ÉÆßAzÀÄ PÀqÉ UÀAqÀ¸ÀgÀ ±ÀmïðUÀ¼ÀÆ 
ªÀÄvÀÄÛ ¥ÁåAmïUÀ¼ÀÆ EzÀÝªÀÅ. 
 
 MAzÀÄ CAUÀrAiÀÄ°è §jÃ ¹ÃgÉUÀ¼ÀÄ ªÀiÁvÀæ. E£ÉÆßAzÀÄ CAUÀrAiÀÄ°è §jÃ 
§mÉÖUÀ¼ÀÄ ªÀiÁvÀæ. C¨Áâ! JµÉÆÖAzÀÄ vÀgÀºÀzÀ CAUÀrUÀ¼ÀÄ C®èªÁ? 
 
 ¤Ã£ÀÄ CªÀÄä£À eÉÆvÉ AiÀiÁªÀÅzÁzÀgÀÆ §mÉÖ CAUÀrUÉ ºÉÆÃV¢ÝÃAiÀiÁ? CzÀÄ 
JAvÀºÀ CAUÀr? C°è K£ÉÃ£ÀÄ ªÀiÁgÀÄwÛzÀÝgÀÄ? ¤Ã£ÀÄ K£ÉÃ£ÀÄ §mÉÖUÀ¼À£ÀÄß £ÉÆÃrzÉ? 
CªÀÄä AiÀiÁªÀ AiÀiÁªÀ §mÉÖUÀ¼À£ÀÄß £ÉÆÃrzÀgÀÄ? J¯Áè £À£ÀUÉ ºÉÃ½ÛAiÀiÁ? 
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§mÉÖUÀ¼ÀÄ-1 
 
 FUÀ £ÁªÀÅ §mÉÖUÀ¼À£ÀÄß J¯Éè°è EqÀ§ºÀÄzÀÄ JAzÀÄ w½zÀÄPÉÆ¼ÉÆîÃt. £ÉÆÃqÀÄ 
£Á£ÀÄ £À£Àß §mÉÖUÀ¼À£ÀÄß ªÀÄr¹zÉ. FUÀ £Á£ÀÄ £À£Àß §mÉÖUÀ¼À£ÀÄß ¥ÉnÖUÉAiÀÄ°è 
ElÄÖPÉÆ¼ÀÄîvÉÛÃ£É. 
 
 DzÀgÉ £À£Àß ¸ÉßÃ»vÉ Vjd CªÀ¼À §mÉÖUÀ¼À£ÀÄß PÀ©âtzÀ ©ÃgÀÄ«£À°è EqÀÄvÁÛ¼É. 
 
 ¥ÀzÀä ªÀÄgÀzÀ ©ÃgÀÄ«£À°è §mÉÖUÀ¼À£ÀÄß EqÀÄvÁÛ¼É. 
 
 ¤Ã£ÀÄ ¤£Àß §mÉÖUÀ¼À£ÀÄß J°è EqÀÄwÛÃAiÀiÁ? ¤ªÀÄä CªÀÄä CPÀÌ J°è EqÀÄvÁÛgÉ? 
£À£ÀUÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
 
 ¤£ÀUÉ E£ÀÆß AiÀiÁªÀÅzÁzÀgÀÆ §mÉÖ EqÀÄªÀ eÁUÀ UÉÆwÛzÀÝgÉ £À£ÀUÉ ºÉÃ¼ÀÄ. 
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§mÉÖUÀ¼ÀÄ : CAVUÀ¼ÀÄ-2 

 
¤£Àß ºÀwÛgÀ AiÀiÁªÀ AiÀiÁªÀ vÀgÀzÀ CAVUÀ¼ÀÄ EªÉ? ºÉÃ¼ÀÄ. ¤£ÀUÉ AiÀiÁªÀ 

CAV PÀAqÀgÉ EµÀÖ? ¤£ÀUÉ UÀÄ¯Á© §tÚzÀ CAZÀÄ EgÀÄªÀ ¤Ã° ®AUÀ PÀAqÀgÉ 
vÀÄA¨Á EµÀÖ C¯Áé? ¤£Àß ºÀwÛgÀ E£ÀÆß JµÀÄÖ ®AUÀUÀ½ªÉ? £À£ÀUÉ ºÉÃ¼ÀÄwÛAiÀiÁ? 
AiÀiÁªÀ AiÀiÁªÀ §tÚzÀ ®AUÀU½ªÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ? 

 
 
£ÀªÀÄä vÁ¬ÄAiÀÄªÀgÀÄ ¹ÃgÉ GqÀÄvÁÛgÉ. ¤ªÀÄä vÁ¬ÄAiÀÄªÀgÀÆ ¹ÃgÉ 

GqÀÄvÁÛgÁ? CªÀgÀ ºÀwÛgÀ JµÀÄÖ ¹ÃgÉUÀ½ªÉ UÉÆvÁÛ? 
 
 
d£ÀgÀÄ ¨ÉÃgÉ ¨ÉÃgÉ vÀgÀzÀ CAVUÀ¼À£ÀÄß ºÁPÀÄvÁÛgÉ. E°è ¨ÉÃgÉ ¨ÉÃgÉ 

GqÀÄ¥ÀÄUÀ¼À£ÀÄß PÉÆnÖzÉÝÃ£É. ¤£ÀUÉ UÉÆwÛgÀÄªÀ E£ÀÆß ¨ÉÃgÉ GqÀÄ¥ÀÄUÀ¼À£ÀÄß F ¥ÀnÖUÉ 
¸ÉÃj¸ÀÄ. 

 
1. ¹ÃgÉ 
 
2. ®AUÀ 
 
3. eÁQÃlÄ 
 
4. ªÀiÁåQì 
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§mÉÖUÀ¼ÀÄ: ««zsÀ vÀgÀzÀ §mÉÖUÀ¼ÀÄ 

 
 

¤Ã£ÀÄ §mÉÖ CAUÀrUÉ ºÉÆÃV¢ÝÃAiÀiÁ? C°è AiÀiÁªÀ AiÀiÁªÀ vÀgÀzÀ §mÉÖUÀ¼ÀÄ 
¹UÀÄvÀÛªÉ? UÉÆvÁÛ? 
 
 §mÉÖ CAUÀrUÀ¼À°è ºÀwÛ §mÉÖUÀ¼À®èzÉ, GuÉÚ, £ÉÊ¯Á£ï, £ÉÊ É̄Pïì, njPÁmï, 
nj°£ï, gÉÃµÉä §mÉÖUÀ¼ÀÄ ¹UÀÄvÀÛªÉ. 
 
 ºÀwÛ §mÉÖUÀ¼ÀÄ É̈ÃgÉ J¯Áè vÀgÀºÀzÀ §mÉÖUÀ½VAvÀ PÀrªÉÄ É̄̈ ÉUÉ ¹UÀÄvÀÛªÉ. 
gÉÃµÉä §mÉÖUÀ½UÉ ¨É¯É eÁ¹Û. d£ÀgÀÄ ºÀ§âzÀ ¢£ÀUÀ¼À°è ºÁUÀÆ ªÀÄÄAvÁzÀ 
¸ÀªÀiÁgÀA¨sÀUÀ¼À°è gÉÃµÉä §mÉÖUÀ¼À£ÀÄß G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ EgÀÄªÀ §mÉÖ CAUÀrUÉ ºÉÆÃV C°è AiÀiÁªÀ AiÀiÁªÀ 
§mÉÖUÀ¼ÀÄ ¹UÀÄvÀÛzÉ JAzÀÄ £ÉÆÃr w½zÀÄPÉÆAqÀÄ £À£ÀUÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ? ¤ªÀÄä 
ªÀÄ£ÉAiÀÄ°è AiÀiÁªÀ AiÀiÁªÀ vÀgÀzÀ §mÉÖUÀ½ªÉ CAvÀ £ÉÆÃr £À£ÀUÉ w½ À̧Ä. 
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ºÀ§âUÀ¼ÀÄ 
 

ªÉÄÊ¸ÀÆgÀÄ AiÀiÁªÀ ºÀ§âPÉÌ ¥Àæ¹zÀÞªÁVzÉ UÉÆvÁÛ? zÀ¸ÀgÁ ºÀ§â C®é. F 
ºÀ§âªÀ£ÀÄß MA§vÀÄÛ ¢£À DZÀj¸ÀÄvÁÛgÉ. F CªÀ¢üUÉ £ÀªÀgÁwæ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
F ¢£ÀUÀ¼À°è ¸ÀgÀ¸Àéw ¥ÀÆeÉ, DAiÀÄÄzsÀ ¥ÀÆeÉUÀ¼À£ÀÄß ªÀiÁqÀÄvÁÛgÉ. ºÀvÀÛ£ÉAiÀÄ ¢£À 
«dAiÀÄzÀ±À«Ä. PÉ®ªÀÅ ªÀÄ£ÉAiÀÄ°è UÉÆA¨É PÀÆj¸ÀÄvÁÛgÉ. zÀ¸ÀgÁ ºÀ§âzÀ ¸ÀªÀÄAiÀÄzÀ°è 
ªÉÄÊ¸ÀÆj£À CgÀªÀÄ£ÉAiÀÄ£ÀÆß ªÀÄÄRågÀ¸ÉÛUÀ¼À£ÀÆß «zÀÄåvï ¢Ã¥ÀUÀ½AzÀ CAzÀªÁV 
C®APÀj¸ÀÄvÁÛgÉ. gÁwæ F C®APÁgÀ £ÉÆÃqÀ®Ä vÀÄA¨Á d£À ¸ÉÃgÀÄvÁÛgÉ. CzÉÆAzÀÄ 
¨sÀªÀå zÀÈ±Àå. «dAiÀÄzÀ±À«ÄAiÀÄAzÀÄ £ÀqÉAiÀÄÄªÀ zÀ¸ÀgÁ ªÉÄgÀªÀtÂUÉ §ºÀ¼À 
ZÉ£ÁßVgÀÄvÀÛzÉ. ¤Ã£ÀÄ £ÉÆÃr¢ÝÃAiÀiÁ? 

 
 ¨ÉÆA¨Á¬ÄAiÀÄ°è UÀt¥Àw ºÀ§â vÀÄA¨Á eÉÆÃgÀÄ. »ÃUÉ MAzÉÆAzÀÄ HgÀ°è 
MAzÉÆAzÀÄ ºÀ§â eÉÆÃgÁV CZÀj À̧ÄvÁÛgÉ. 
 
 UËj-UÀt¥Àw ºÀ§âªÀ£ÀÄß d£ÀgÀÄ vÀªÀÄä vÀªÀÄä ªÀÄ£ÉUÀ¼À°è eÉÆÃgÁV 
DZÀj À̧ÄvÁÛgÉ. 
 

¢Ã¥À ºÁUÀÆ ¥ÀmÁQUÀ¼À ºÀ§â AiÀiÁªÀÅzÀÄ: ¢Ã¥ÁªÀ½ C®é. ªÀÄPÀÌ½UÉ F ºÀ§â 
JAzÀgÉ »UÉÆÎÃ »UÀÄÎ. CªÀgÀÄ ¥ÀmÁQUÀ¼À£ÀÄß ©lÄÖ ¸ÀAvÉÆÃµÀ¥ÀqÀÄvÁÛgÉ. ªÀÄ£ÉAiÀÄ£ÀÄß 
¢Ã¥ÀUÀ½AzÀ C®APÀj¸ÀÄvÁÛgÉ. CAUÀrUÀ¼À°è ®QëöäÃ¥ÀÆeÉ ªÀiÁqÀÄvÁÛgÉ. 

  
 ¸ÀAPÁæAw ºÀ§â §AzÁUÀ d£ÀgÀÄ K¼ÀÄî ¨É®è ©Ãj vÀªÀÄä ¦æÃw DzÀgÀUÀ¼À£ÀÄß 
¸ÀÆa¸ÀÄvÁÛgÉ. 
 
 AiÀÄÄUÁ¢-ºÉÆ¸À ªÀµÀðzÀ ºÀ§â. CAzÀÄ ¨É½UÉÎ J®ègÀÆ ¸Áß£À ¥ÀÆeÉUÀ¼À 
£ÀAvÀgÀ ¨ÉÃªÀÅ ¨É®è w£ÀÄßvÁÛgÉ. KPÉ UÉÆvÁÛ? 
 
 £ÀªÀÄä zÉÃ±ÀzÀ°è E£ÀÆß C£ÉÃPÀ ºÀ§âUÀ¼À£ÀÄß DZÀj¸ÀÄvÁÛgÉ. 
 
¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ: 
 
 AiÀiÁªÀ AiÀiÁªÀ ºÀ§âUÀ¼ÀÄ AiÀiÁªÁUÀ §gÀÄvÉÛ? ºÉÃUÉ ¨ÉÃgÉ ¨ÉÃgÉ d£ÀgÀÄ ¨ÉÃgÉ 
¨ÉÃgÉ ºÀ§âUÀ¼À£ÀÄß DZÀj¸ÀÄvÁÛgÉ JA§ÄzÀ£ÀÄß «ªÀj¹j. 
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CAZÉ : ¥ÀvÀæUÀ¼ÀÄ 
 

 
 ¤£ÀUÉ F ¥ÀvÀæ ºÉÃUÉ ¹QÌvÀÄ? UÉÆvÁÛ. ¥ÉÆÃ¸ïÖ CxÀªÁ CAZÉAiÀÄ ªÀÄÆ®PÀ 
§AvÀÄ C¯Áé? 
 
 £Á£ÀÄ ¥ÀvÀæ §gÉzÀÄ CzÀPÉÌ ¤£Àß «¼Á¸À §gÉzÀÄ PÉA¥ÀÄ §tÚzÀ CAZÉAiÀÄ qÀ©âUÉ 
ºÁQzÉ. C°èAzÀ CAZÉAiÀÄªÀgÀÄ CzÀ£ÀÄß CAZÉ PÀbÉÃjUÉ J¯Áè ¥ÀvÀæUÀ¼À eÉÆvÉUÉ 
vÉUÉzÀÄPÉÆAqÀÄ ºÉÆÃUÀÄvÁÛgÉ. C°è MAzÉÃ ¸ÀÜ¼ÀPÉÌ CxÀªÁ MAzÉÃ HjUÉ 
ºÉÆÃUÀ¨ÉÃPÁzÀ ¥ÀvÀæUÀ¼À£Éß¯Áè Dj¹ MnÖUÉ EqÀÄvÁÛgÉ. C°èAzÀ CAZÉAiÀÄªÀgÀÄ 
(¥ÉÆÃ¸ïÖªÀiÁå£ï) ¥ÀæwAiÉÆAzÀÄ ¥ÀvÀæzÀ ªÉÄÃ¯É §gÉzÀ «¼Á À̧ N¢ DAiÀiÁ ªÀÄ£É 
CxÀªÁ D¦üÃ¸ÀÄUÀ½UÉ vÀ®Ä¦¸ÀÄvÁÛgÉ. 
 
 ¤Ã£ÀÄ AiÀiÁjUÁzÀgÀÆ ¥ÀvÀæ §gÉ¢¢ÝÃAiÀiÁ? ¨ÉÃgÉ Hj£À°ègÀÄªÀ ¤£Àß 
UÉ¼Àw:UÉ¼ÀAiÀÄjUÉ ¥ÀvÀæ §gÉ¢¢ÝÃAiÀiÁ? 
 
 PÁqÀÄð, ®PÉÆÃmÉ EvÁå¢UÀ¼ÉAzÀgÉ K£ÀÄ CAvÀ ¤ªÀÄä vÀAzÉAiÀÄªÀgÀ£ÀÄß: 
CtÚ£À£ÀÄß PÉÃ½ w½zÀÄPÉÆÃ. EªÀÅUÀ½UÉ JµÀÄÖ É̈¯É JA§ÄzÀ£ÀÆß w½zÀÄPÉÆ. 
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¥ÁvÉæUÀ¼ÀÄ 
 
 FUÀ ¤Ã£ÀÄ CrUÉ ªÀÄ£ÉUÉ ºÉÆÃUÀÄ. C°è K¤zÉ £ÉÆÃqÀÄ. CrUÉ ªÀiÁqÀ°PÉÌ 
K£ÉÃ£ÀÄ ¥ÁvÉæUÀ¼ÀÄ É̈ÃPÀÄ? CAvÀ CªÀÄä¤UÉ PÉÃ¼ÀÄ, DªÉÄÃ É̄ £À£ÀUÉ ºÉÃ¼ÀÄ. 
 zÉÆÃ¸É ªÀiÁqÀ®Ä ºÉAZÀÄ ¨ÉÃPÀÄ 
 G¦àlÄÖ ªÀiÁqÀ®Ä K£ÀÄ ¨ÉÃPÀÄ? 
 PÁ¦ü ªÀiÁqÀ®Ä ________ ¨ÉÃPÀÄ. 
 gÉÆnÖ ªÀiÁqÀ®Ä ________ ¨ÉÃPÀÄ. 
 
 E£ÀÄß ¨ÉÃgÉ wArUÀ¼ÀÄ, Erè C£Àß ºÁUÀÆ ¸ÁgÀÄ ªÀiÁqÀ®Ä AiÀiÁªÀ AiÀiÁªÀ 
¥ÁvÉæUÀ¼ÀÄ ¨ÉÃPÀÄ? £À£ÀUÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
 £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è C£ÀßªÀ£ÀÄß D®Æå«Ä¤AiÀÄA ¥ÁvÉæAiÀÄ°è ªÀiÁqÀÄvÁÛgÉ. gÀÆ¥À¼À 
ªÀÄ£ÉAiÀÄ°è ¥Éæ±Àgï PÀÄPÀÌgï£À°è ªÀiÁqÀÄvÁÛgÉ. VÃvÁ¼À ªÀÄ£ÉAiÀÄ°è ¹ÖÃ¯ï ¥ÁvÉæAiÀÄ°è 
ªÀiÁqÀÄvÁÛgÉ. CAUÀrAiÀÄ°è AiÀiÁªÀ AiÀiÁªÀ ¥ÁvÉæUÀ¼ÀÄ ¹PÀÄÌvÀÛªÉ? UÉÆvÁÛ? 
C®Æå«Ä¤AiÀÄA, »AqÁ°AiÀÄA, »vÁÛ¼É ºÁUÀÆ ¹ÖÃ¯ï ¥ÁvÉæUÀ¼ÀÄ ¹PÀÄÌvÀÛªÉ. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è AiÀiÁªÀ ¥ÁvÉæAiÀÄ°è ªÀiÁqÀÄvÁÛgÉ.? 
 ¤Ã£ÀÄ Hl ºÁUÀÆ wArAiÀÄ£ÀÄß AiÀiÁªÀÅzÀgÀ°è w£ÀÄßwÛÃAiÀiÁ? CPÀÌ:CtÚ 
AiÀiÁªÀÅzÀgÀ°è PÁ¦ü PÀÄrAiÀÄvÁÛgÉ. 
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M É̄ : Ȩ́ÆÖÃªÀÅ 
 

CrUÉ ªÀÄ£ÉUÉ ºÉÆÃV CªÀÄä AiÀiÁªÀÅzÀgÀ°è CrUÉ ªÀiÁqÀÄvÁÛgÉ £ÉÆÃqÀÄ. 
ªÀÄÄAZÉ PÉ®ªÀgÀÄ ¸ËzÉ M É̄AiÀÄ°è CrUÉ ªÀiÁqÀÄwÛzÀÝgÀÄ. FUÀ VÃvÁ¼À ªÀÄ£ÉAiÀÄ°è 
UÁå¸ï Ȩ́ÆÖÃªï£ÀÄß G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. ¥ÀzÀä¼À ªÀÄ£ÉAiÀÄ°è ¹ÃªÉÄ JuÉÚ ¸ÉÆÖÃªÀ£ÀÄß 
ºÁUÀÆ gÀªÀÄ¼À ªÀÄ£ÉAiÀÄ°è J É̄QÖçPï (PÀgÉAmï M¯É)AiÀÄ£ÀÄß G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ. 

 
 
¤ªÀÄä ªÀÄ£ÉAiÀÄ°è K£ÀÄ G¥ÀAiÉÆÃV¸ÀÄwÛÃj? £À£ÀUÉ ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
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¢£À¥ÀwæPÉUÀ¼ÀÄ ºÁUÀÄ ªÁgÀ¥ÀwæPÉUÀ¼ÀÄ 
 
 ¢£À¥ÀwæPÉUÀ¼ÀÄ £ÀªÀÄUÉ ¥Àæw ¢£À £ÀqÉAiÀÄÄªÀ «µÀAiÀÄUÀ¼À£ÀÄß w½¸ÀÄvÀÛzÉ. CzÀgÀ°è 
£ÀªÀÄä ¸ÀgÀPÁgÀzÀ «ZÁgÀ, ¨ÉÃgÉ ¨ÉÃgÉ HgÀÄUÀ¼À°è «±ÉÃµÀ ¸À¨sÉUÀ¼À «ZÁgÀ EgÀÄvÀÛzÉ. 
CzÀgÀ°è C¥ÀWÁvÀUÀ¼À «ZÁgÀ ºÁUÀÄ ¸ÀtÚ PÀxÉUÀ¼ÀÆ EgÀÄvÀÛªÉ. 
 
 ªÁgÀ¥ÀwæPÉUÀ¼ÀÄ ªÁgÀPÉÆÌAzÀÄ ¸À® ¥ÀæPÀlªÁUÀÄvÀÛzÉ. CAzÀgÉ £ÀªÀÄUÉ ªÁgÀPÉÌ 
MAzÀÄ ¸À® ¹UÀÄvÀÛzÉ. ¢£Á §gÀÄªÀÅ¢®è. CzÀgÀ°è PÀxÉUÀ¼ÀÄ, ªÀåAUÀå avÀæUÀ¼ÀÄ, E£ÀÆß 
«±ÉÃµÀ ¸ÀÄ¢ÝUÀ¼ÀÆ, ºÉÆ¸À CqÀÄUÉ, eÁ»ÃgÁvÀÄUÀ¼ÀÄ CqÀÄUÉ §gÀÄvÀÛzÉ. 
 
 §ºÀ¼À d£À ¢£À¥ÀwæPÉUÀ¼À£ÀÄß PÉÆAqÀÄ ¢£Á NzÀÄvÁÛgÉ. PÉ®ªÀgÀÄ 
ªÁgÀ¥ÀwæPÉUÀ¼À£ÀÄß PÉÆ¼ÀÄîvÁÛgÉ.  
 ¸ÀÄeÁvÀ¼À ªÀÄ£ÉAiÀÄ°è, PÀ£ÀßqÀ¥Àæ¨sÀ ¢£À ¥ÀwæPÉ PÉÆ¼ÀÄîvÁÛgÉ. ¸ÀÄeÁvÁ¼À ºÁUÀÆ 
vÀAzÉ CzÀ£ÀÄß ¢£Á NzÀÄvÁÛgÉ. CªÀgÀ ªÀÄ£ÉAiÀÄ°è ªÁgÀ¥ÀwæPÉ vÀj¸ÀÄªÀÅ¢®è. 
 
 £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è MAzÀÄ ªÁgÀ¥ÀwæPÉ ºÁUÀÆ MAzÀÄ ¢£À¥ÀwæPÉ vÀgÀÄvÉÛÃªÉ. F 
MAzÀÄ ªÁgÀ¥ÀwæPÉ ªÀÄ£ÉAiÀÄ°è J®èjUÀÆ ¨ÉÃgÉ ¨ÉÃgÉ jÃwAiÀÄ°è 
G¥ÀAiÉÆÃUÀªÁUÀÄvÀÛzÉ. £ÀªÀÄä vÀAzÉAiÀÄªÀgÀÄ gÁdQÃAiÀÄ «µÀAiÀÄUÀ¼À£ÀÄß NzÀÄvÁÛgÉ. 
£ÀªÀÄä vÁ¬ÄAiÀÄªÀjUÉ “ºÉÆ¸À gÀÄa” «¨sÁUÀ vÀÄA¨Á CZÀÄÑªÉÄZÀÄÑ. £À£Àß CtÚ 
ZÀ®£ÀavÀæ «¨sÁUÀ NzÀÄvÁÛ£É, £ÀªÀÄä CPÀÌ¤UÉ PÉÃ±Á®APÁgÀ «¨sÁUÀ £ÉÆÃqÀ®Ä §ºÀÄ¼À 
DvÀÄgÀ. »ÃUÉ J®èjUÀÆ F ªÁgÀ¥ÀwæPÉ NzÀ®Ä EµÀÖ. 
 
 »ÃUÉ £ÀªÀÄä ªÀÄ£ÉUÉ ªÁgÀ¥ÀwæPÉ §AzÁUÀ ªÉÆzÀ®Ä £ÀªÀÄä vÀAzÉAiÀÄªÀgÀÄ 
NzÀÄvÁÛgÉ. C£ÀAvÀgÀ §AvÀÄ PÀµÀÖ. £Á£ÀÄ, £ÀªÀÄä CPÀÌ CzÀ£ÀÄß AiÀiÁgÀÄ ªÉÆzÀ®Ä 
NzÀ¨ÉÃPÀÄ CAvÀ dUÀ¼À DqÀÄwÛÃ«. EªÀvÀÄÛ £ÁªÀÅ »ÃUÉ ¥ÀæwªÁgÀ dUÀ¼À DqÀÄªÀÅzÀÄ 
¨ÉÃqÀ CAvÀ ¤zsÀðj¹zÉÝÃªÉ. MAzÉÆAzÀÄ ªÁgÀ M É̈Æâ§âgÀÄ ªÉÆzÀ®Ä NzÀ¨ÉÃPÀÄ 
CAvÀ ¤zsÀðj¹zÉªÀÅ. FUÀ £ÁªÀÅ dUÀ¼À DqÀÄªÀÅ¢®è. 
 
 ¤Ã£ÀÄ ¥ÀwæPÉUÀ¼À£ÀÄß NzÀÄwÛÃAiÀiÁ? AiÀiÁªÀÅzÀ£ÀÄß NzÀÄwÛÃ? CzÀgÀ°è ¤£ÀUÉ K£ÀÄ 
EµÀÖ? ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è CzÀ£ÀÄß ºÉÃUÉ G¥ÀAiÉÆÃUÀ ªÀiÁqÀÄwÛÃj w½¸ÀÄ. 
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§ tÚ UÀ ¼ÀÄ 
 
 

 ºÁ! FUÀvÁ£É ªÀÄ¼É ¤AvÀÄ ¸Àé®à ©¹®Ä §AvÀÄ. DPÁ±ÀzÀ°è K£ÀÄ PÁtÂ¸ÀÄvÁÛ EzÉ 
UÉÆvÁÛ? PÁªÀÄ£À©®Äè PÁtÂ¸ÀÄvÁÛ EzÉ. PÁªÀÄ£À©°è£À°è AiÀiÁªÀ AiÀiÁªÀ §tÚUÀ½ªÉ UÉÆvÁÛ? 
PÉA¥ÀÄ, ºÀ¼À¢, ºÀ¹gÀÄ, £ÉÃgÀ¼É, ¤Ã° §tÚUÀ¼ÀÄ. 
 
 £À£ÀUÉ ºÀ¹gÀÄ §tÚ vÀÄA¨Á EµÀÖ. £À£Àß vÀªÀÄä¤UÉ ºÀ¼À¢ §tÚ §®Ä EµÀÖ. CªÀ£ÀÄ 
FUÀ vÁ£ÉÃ MAzÀÄ ºÀ¼À¢ ¥Àl PÉÆAqÀÄPÉÆAqÀÄ §AzÀ. ¤£ÀUÉ AiÀiÁªÀ §tÚ EµÀÖ? ¤£Àß 
ºÀwÛgÀ AiÀiÁªÀ AiÀiÁªÀ §tÚzÀ §mÉÖUÀ½ªÉ? 
 
 £ÀªÀÄä gÁµÀÖçzsÀédzÀ°è : ¨ÁªÀÅlzÀ°è AiÀiÁªÀ AiÀiÁªÀ §tÚUÀ½ªÉ UÉÆvÁÛ? 
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ºÉÆA¢¹ §gÉ¬Äj 

 

1.   “C” ¥ÀnÖ     “D” ¥ÀnÖ 
 zÀ À̧gÀ      É̈lÖ 
 §ArÃ¥ÀÄgÀ     ªÉÄÊ À̧ÆgÀÄ 
 £ÀA¢      É̈lÖ 
 PÁªÉÃj      D£ÉUÀ¼ÀÄ 
 

2. 1.____________ªÀÄÆ®PÀ ¥ÀvÀæUÀ¼ÀÄ MAzÀÄ PÀqÉ¬ÄAzÀ E£ÉÆßAzÀÄ PÀqÉUÉ    
      vÀ®Ä¥ÀÄvÀÛªÉ. 
    2.____________¢Ã¥ÀUÀ¼À ºÀ§â. 
   
3. _____________ ºÉÆ À̧ ªÀµÀðzÀ ºÀ§â. 

 
4. ¹AºÀ, ºÀÄ°, agÀvÉ EªÀÅUÀ¼ÀÄ ________ ¥ÁætÂUÀ¼ÀÄ. 

 
5. ºÀ À̧Ä, PÀÄj, £Á¬Ä ___________ ¥ÁætÂUÀ¼ÀÄ. 

 
6. £ÁªÀÅ AiÀiÁªÁUÀ®Æ gÀ Ȩ́ÛAiÀÄ ____________ £ÀqÉAiÀÄ¨ÉÃPÀÄ 

 
7. £Á£ÀÄ FUÀ vÁ£ÉÃ ¥ÀÄ À̧ÛPÀ __________ 

 
8. £Á£ÀÄ ¤£Éß HjUÉ _____________ 

 
9. £Á£ÀÄ £Á¼É PÁ É̄ÃfUÉ ______________ 

 
10. ______________ ¥ÀÄ À̧ÛPÀ N¢zÉ. 
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¸ÉßÃ»vÀ:¸ÉßÃ»vÉAiÀÄgÀÄ CxÀªÁ UÉ¼ÉAiÀÄ:UÉ¼ÀwAiÀÄgÀÄ 
 
 ®vÁ PÀ®à£Á¼À ªÀÄ£ÉUÉ ºÉÆÃzÀ¼ÀÄ. PÀ®à£Á ®vÁ¼À ¸ÉßÃ»vÉ. CªÀj§âgÀÆ ¢£Á 
eÉÆvÉUÉ À̧ÆÌ°UÉ ºÉÆÃUÀÄvÁÛgÉ. ¢£Á®Æ À̧AeÉ Dl DqÀÄvÁÛgÉ. M§âjUÉÆ§âgÀÄ 
¥ÁoÀ ºÁUÀÆ E¤ßvÀgÀ «µÀAiÀÄUÀ¼À£ÀÄß ºÉÃ½PÉÆqÀÄvÁÛgÉ. ®vÁ½UÉ «eÁÕ£À PÀµÀÖ. 
PÀ®à£À½UÉ «eÁÕ£À JAzÀgÉ §®Ä EµÀÖ ºÁUÀÆ ¸ÀÄ®¨sÀzÀ «µÀAiÀÄ. PÀ®à£Á¼ÀÄ ®vÁ½UÉ 
«eÁÕ£À ºÉÃ½PÉÆqÀÄvÁÛ¼É. UÀtÂvÀ JAzÀgÉ PÀ®à£Á½UÉ DUÀ®è. DzÀgÉ ®vÁ¼ÀÄ ¯ÉPÀÌzÀ°è 
eÁuÉ. CªÀ¼ÀÄ ¢£Á®Æ PÀ®à£À½UÉ ¯ÉPÀÌ ºÉÃ½PÉÆqÀÄvÁÛ¼É. 
 
 gÀªÉÄÃ±À ®vÁ¼À vÀªÀÄä. gÀ« gÀªÉÄÃ±À£À UÉ¼ÉAiÀÄ. gÀ« PÀ®à£À¼À vÀªÀÄä CªÀj§âgÀÆ 
QæPÉmï DlzÀ°è ¤¥ÀÄtgÀÄ. CªÀj§âgÀÆ ¸ÉÃj QæPÉmï ¨ÁålÄ ¨Á®£ÀÆß «PÉlÄÖUÀ¼À£ÀÆß 
PÉÆAqÀÄPÉÆAqÀgÀÄ. 
  
 ¤£ÀUÉ JµÀÄÖ d£À UÉ¼ÉAiÀÄ:UÉ¼ÉwAiÀÄgÀÄ EzÁÝgÉ? ¤ÃªÉ®ègÀÆ ¸ÉÃj K£ÉÃ£ÀÄ 
ªÀiÁqÀÄwÛÃgÁ? ¤Ã£ÀÄ ¤£Àß UÉ¼ÉAiÀÄ:UÉ¼ÀwUÉ ¸ÀºÁAiÀÄ ªÀiÁqÀÄwÛÃAiÀiÁ? CªÀgÀÄ ¤£ÀUÉ 
¸ÀºÁAiÀÄ ªÀiÁqÀÄvÁÛgÉAiÉÄÃ? 
 
¥ÉÆÃµÀPÀjUÉ ¸À®ºÉ: 
 UÉ¼ÉAiÀÄ: UÉ¼ÀwAiÀÄgÀÄ CxÀªÁ Ȩ́ßÃ»vÀ: Ȩ́ßÃ»vÉAiÉÄAzÀgÉ AiÀiÁgÀÄ? CªÀgÀÄ ºÉÃUÉ 
£ÀªÀÄä eÉÆvÉ EzÀÄÝ J®ègÀÆ MnÖUÉ ºÉÃUÉ PÀµÀÖ ¸ÀÄRUÀ¼À°è ¨sÁVUÀ¼ÁUÀÄªÀgÀÄ? JA§ 
«µÀAiÀÄªÀ£ÀÄß w½¹j. “¤¥ÀÄt” ªÀÄÄAvÁzÀ ¥ÀzÀUÀ¼À CxÀðªÀ£ÀÆß w½¹j. 
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¸ÀAVÃvÀ - ªÁzÀåUÀ¼ÀÄ 
 

 gÉÃtÄPÁ £À£Àß UÉ¼Àw. ¤£Éß £Á£ÀÄ CªÀgÀ ªÀÄ£ÉUÉ ºÉÆÃVzÁÝUÀ CªÀ¼ÀÄ «ÃuÉ 
£ÀÄr À̧ÄwÛzÀÝ¼ÀÄ. CªÀ¼ÀÄ vÀÄA¨Á ZÉ£ÁßV «ÃuÉ £ÀÄr À̧ÄvÁÛ¼É. 
 
 CªÀgÀ vÀAzÉ ªÉÃtÄ ªÁzÀ£ÀzÀ°è ¤¥ÀÄtgÀÄ. ªÉÆ£Éß gÉÃrAiÉÆÃzÀ°è CªÀgÀ 
ªÉÃtÄªÁzÀ£À PÁgÀåPÀæªÀÄ ¥Àæ¸ÁgÀªÁ¬ÄvÀÄ. 
 
 gÀªÉÄÃ±À £ÀªÀÄä CtÚ£À UÉ¼ÉAiÀÄ. CªÀ£ÀÄ vÀ§® ¨Áj À̧ÄvÁÛ£É. CªÀgÀ ±Á É̄AiÀÄ°è 
£ÀqÉAiÀÄÄªÀ J¯Áè PÁgÀåPÀæªÀÄUÀ½UÀÆ CªÀ£ÉÃ vÀ§® ¨Áj À̧ÄvÁÛ£É. 
 
 À̧étð®vÁ ºÁUÀÆ CªÀ¼À vÀªÀÄä ºÀjÃ±À vÀÄA¨Á ZÉ£ÁßV ºÁqÀÄvÁÛgÉ. 
 
 ¤£ÀUÉ AiÀiÁªÀÅzÀgÀÆ ¸ÀAVÃvÀ ªÁzÀå ¨Áj¸À®Ä §gÀÄvÀÛzÉAiÉÄÃ? ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è 
AiÀiÁgÁzÀgÀÆ ªÁzÀåUÀ¼À£ÀÄß £ÀÄr¸ÀÄvÁÛgÉAiÉÄÃ? 
 
¥ÉÆÃµÀPÀjUÉ: 
  
 ¸ÀAVÃvÀ, ªÁzÀåUÀ¼À §UÉÎ ºÉÃ½PÉÆr. ¨ÉÃgÉ ¨ÉÃgÉ vÀgÀzÀ ªÁzÀåUÀ¼À£ÀÄß vÉÆÃj¹ 
CxÀªÁ «ªÀj¹. 
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D¸ÀàvÉæ 
 

 £À£Àß UÉ¼Àw GµÁ vÀÄA¨Á dégÀ §A¢vÀÄÛ. CªÀ¼À£ÀÄß D À̧àvÉæUÉ Ȩ́Ãj¹zÀÝgÀÄ. 
£Á£ÀÄ ¤£Éß À̧AeÉ CªÀ¼À£ÀÄß £ÉÆÃqÀ®Ä D À̧àvÉæUÉ ºÉÆÃVzÉÝ. 
 
 CªÀ¼À£ÀÄß PÀÈµÀÚgÁeÉÃAzÀæ D¸ÀàvÉæUÉ ¸ÉÃj¹zÀÝgÀÄ. D¸ÀàvÉæAiÀÄ°è §ºÀ¼À qÁPÀÖgÀÄUÀ¼ÀÄ 
EzÀÝgÀÄ. 
 
 ªÉÄÊ¸ÀÆj£À°è vÀÄA¨Á D¸ÀàvÉæUÀ½ªÉ. PÀÈµÀÚgÁeÉÃAzÀæ D À̧àvÉæ PÁªÀiÁQë D À̧àvÉæ, 
«ÄµÀ£ï D À̧àvÉæ, §¸À¥Àà ¸ÁägÀPÀ D À̧àvÉæ EªÀÅ E°è£À PÉ®ªÀÅ D À̧àvÉæUÀ¼ÀÄ. 
 
 D¸ÀàvÉæUÀ¼À°è vÀÄA¨Á gÉÆÃVUÀ½UÉ aQvÉì PÉÆqÀÄvÁÛgÉ. vÀÄA¨Á GµÁj®èzÉ 
PÉ®ªÀÅ gÉÆÃVUÀ¼À£ÀÄß C°è M¼ÀgÉÆÃV ªÁrð£À°è Ȩ́Ãj¹PÉÆ¼ÀÄîvÁÛgÉ. GµÁ¼À£ÀÄß 
M¼ÀgÉÆÃV ªÁrðUÉ ¸ÉÃj¹PÉÆArzÀÝgÀÄ. 
 
 ºÉÆgÀgÉÆÃV ªÁrð£À°è ¨ÉÃgÉ É̈ÃgÉ gÉÆÃVUÀ¼ÀÄ aQvÉì ¥ÀqÉzÀÄ CzÉÃ vÀPÀët 
ªÀÄ£ÉUÉ ºÉÆÃUÀÄvÁÛgÉ. 
 
 GµÁ¼À dégÀ FUÀ ªÁ¹AiÀiÁVzÉ. CªÀ¼ÀÄ £Á¼É ªÀÄ£ÉUÉ §gÀÄvÁÛ¼É. 
 
 ¤ªÀÄä HgÀ°è JµÀÄÖ D¸ÀàvÉæUÀ½ªÉ? ¤Ã£ÀÄ C°è K£ÉÃ£ÀÄ £ÉÆÃrzÉ? 
  
 C¸ÀàvÉæUÀ¼À ºÉ¸ÀgÉÃ£ÀÄ w½¸ÀÄ? 
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£ÉgÀ¼ÀÄ 
 

 £ÉgÀ¼ÀÄ, £ÉgÀ¼ÀÄ ºÉÃUÉ §gÀÄvÀÛzÉ? CzÉÃ£ÀÄ ªÀÄºÁ! ¨É¼ÀQUÉ K£ÁzÀgÀÆ CqÀØ 
»rzÀgÉ £ÉgÀ¼ÀÄ §gÀÄvÀÛzÉ. £ÉgÀ¼ÀÄ J¯Áè ªÀ̧ ÀÄÛ«UÀÆ EgÀÄvÀÛzÉ. £ÁªÀÇ É̈¼ÀQUÉ 
CqÀØªÁV ¤AvÀgÉ £ÀªÀÄä £ÉgÀ¼ÀÄ §gÀÄvÀÛzÉ C®é? 
 
 £ÉgÀ¼À£ÀÄß £ÉÆÃqÀ̈ ÉÃPÁ ¤Ã£ÀÄ? É̈½UÉÎ 8 UÀAmÉUÉ ©¹®°è §AzÀÄ ¤AvÀÄPÉÆ. 
£ÉÆÃqÀÄ! JµÀÄÖ GzÀÝzÀ £ÉgÀ¼ÀÄ ©¢ÝzÉ. AiÀiÁgÀzÀÄ D £ÉgÀ¼ÀÄ? ¤£ÀßzÉÃ. DzÀgÉ 12 
UÀAmÉUÉ ©¹®°è §AzÀgÉ £ÉgÀ¼ÉÃ EgÀÄªÀÅ¢®è. AiÀiÁPÉ UÉÆvÁÛ? ¸ÀÆAiÀÄð £ÉÆÃqÀÄ ¤£Àß 
vÀ¯É ªÉÄÃ¯É EzÁÝ£É. ªÀÄvÉÛ ªÀÄzsÁåºÀß 4-30PÉÌ ºÉÆgÀUÉ ¨Á. DºÁ! §AvÀÄ. £ÉgÀ¼ÀÄ 
§AvÀÄ. GzÀÝzÀ £ÉgÀ¼ÀÄ §AvÀÄ. CzÀPÉÌ vÀÄA¨Á ©¹®°è d£ÀgÀÄ bÀwæAiÀÄ£ÀÄß 
»rzÀÄPÉÆ¼ÀÄîvÁÛgÉ. DUÀ CªÀjUÉ bÀwæAiÀÄ £ÉgÀ¼ÀÄ ¹PÀÄÌvÀÛzÉ. C¯Áé? 
 
 £ÉgÀ¼ÀÄ JµÉÆÖAzÀÄ G¥ÀPÁj C®èªÁ? £ÉÆÃqÀÄ D zÉÆqÀØ ªÀÄgÀzÀ PÉ¼ÀUÉ 
JµÉÆÖAzÀÄ £ÉgÀ¼ÀÄ. CzÀgÀ PÉ¼ÀUÉ d£ÀgÀÄ, ¥ÁætÂUÀ¼ÀÄ ¤AwzÁÝgÉ. D ªÀÄgÀzÀ £ÉgÀ¼ÀÄ 
JµÉÆÖAzÀÄ d£ÀjUÉ, ¥ÁætÂUÀ½UÉ gÀPÀëuÉ PÉÆqÀÄvÀÛzÉ. 
 
 £ÉgÀ¼ÀÄ AiÀiÁªÀÅzÉÃ ¢Ã¥ÀzÀ PÉ¼ÀUÉ EgÀÄvÀÛzÉ. £ÉÆÃr¢ÝÃAiÀiÁ? FUÀ £ÉÆÃqÀÄ. 
MAzÀÄ ªÉÄÃtzÀ §wÛAiÀÄ£ÀÄß ºÀZÀÄÑ. CzÀgÀ ¸ÀÄvÀÛ®Æ JµÉÆÖAzÀÄ ¨É¼ÀPÀÄ! DzÀgÉ CzÀgÀ 
PÉ¼ÀUÉ PÀvÀÛ®Ä. CzÉÃ£ÀÄ? CzÀÄ ªÉÄÃtzÀ §wÛAiÀÄ £ÉgÀ¼ÀÄ. £ÉgÀ¼ÀÄ AiÀiÁªÁUÀ®Æ PÀ¥ÀÄà 
§tÚªÉÃ EgÀÄvÀÛzÉ. 
 
 £ÉgÀ¼ÀÄ AiÀiÁPÉ §gÀÄvÀÛzÉ CAvÀ C¥Àà£À£ÀÄß PÉÃ½ ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
 
 ¢Ã¥ÀPÉÌ CqÀØªÁV ¤£Àß PÉÊ »rzÀgÉ £ÉgÀ¼ÀÄ §gÀÄvÀÛzÉ. ¤Ã£ÀÄ É̈ÃgÉ É̈ÃgÉ vÀgÀºÀ 
PÉÊ »rzÀgÉ ¨ÉÃgÉ ¨ÉÃgÉ vÀgÀºÀzÀ £ÉgÀ¼ÀÄ PÁtÂ¸ÀÄvÀÛzÉ. MAzÉÆAzÀÄ ¸À® PÉ®ªÀÅ 
¥ÁætÂUÀ¼À vÀgÀºÀªÀÇ PÁtÂ À̧ÄvÀÛzÉ UÉÆvÁÛ. ¤Ã£ÀÄ ªÀiÁr £ÉÆÃqÀÄ. JµÀÄÖ ZÉ£ÁßVgÀÄvÀÛzÉ. 
 
 £ÉgÀ½¤AzÀ E£ÉßÃ£ÀÄ G¥ÀAiÉÆÃUÀ CAvÀ CPÀÌ£À£ÀÄß PÉÃ½ ºÉÃ¼ÀÄ. 
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£ÁªÀÄPÀgÀt 
 £ÁªÀÄPÀgÀt JAzÀgÉ ¥ÀÄlÖ ªÀÄUÀÄ«UÉ ºÉ¸ÀjqÀÄªÀÅzÀÄ. EªÀvÀÄÛ £À½¤ ªÀÄ£ÉAiÀÄ°è 
À̧qÀUÀgÀ. £ÉAlgÉ®ègÀÆ ªÀÄ£ÉAiÀÄ°è Ȩ́ÃjzÁÝgÉ. KPÉ UÉÆvÁÛ? EªÀvÀÄÛ £À½¤ vÀªÀÄä£À 

£ÁªÀÄPÀgÀt. £À½¤ vÀªÀÄä¤UÉ ºÉÆ¸À CAV ºÁQzÁÝ¼É. CªÀ¼À CªÀÄä vÉÆnÖ°UÉ 
C®APÁgÀ ªÀiÁqÀÄvÁÛgÉ. vÉÆnÖ®£ÀÄß ºÀÆ«£À ºÁgÀUÀ½AzÀ ¹AUÀj À̧ÄvÁÛgÉ. ªÀÄ£ÉAiÀÄ 
ªÀÄÄAzÉ UÀÄr¹ ¸Áj¹ gÀAUÉÆÃ¯É ºÁPÀÄvÁÛgÉ. vÉÆÃgÀt PÀlÄÖvÁÛgÉ. £À½¤ ºÉÆ¸À §mÉÖ 
zsÀj À̧ÄvÁÛ¼É. aPÀÌ vÀªÀÄä CvÁÛUÀ vÉÆnÖ®Ä vÀÆUÀÄvÁÛ¼É. vÀªÀÄä£À£ÀÄß PÀAqÀgÉ CªÀ½UÉ 
§®Ä EµÀÖ. 
 
 £À½¤ vÀªÀÄä¤UÉ K£ÉAzÀÄ ºȨ́ ÀjqÀÄvÁÛ¼É UÉÆvÁÛ? £ÁUÉÃ±À JAzÀÄ. £ÉAlgÀÄ 
£ÁUÉÃ±À¤UÉ GqÀÄUÉÆgÉ PÉÆqÀÄvÁÛgÉ. 
 
 ªÀÄzsÁåºÀß £ÉAlgÉ®è Hl ªÀiÁr CªÀgÀªÀgÀ ªÀÄ£ÉUÉ ªÀÄgÀ½ ºÉÆÃzÀgÀÄ. »ÃUÉ 
£À½£À¼À vÀªÀÄä£À £ÁªÀÄPÀgÀt §ºÀ¼À eÉÆÃgÁV £ÉgÀªÉÃjvÀÄ. 
 
 PÉ®ªÀgÀÄ £ÁªÀÄPÀgÀtªÀ£ÀÄß eÉÆÃgÁV ªÀiÁqÀÄvÁÛgÉ. E£ÀÆß PÉ®ªÀgÀÄ §ºÀ¼À d£À 
£ÉAlgÀ£ÀÄß PÀgÉAiÀÄzÉÃ À̧ÄªÀiÁgÁV ªÀiÁqÀÄvÁÛgÉ. PÉ®ªÀgÀÄ ªÀÄ£ÉAiÀÄ É̄èÃ ªÀiÁqÀÄvÁÛgÉ. 
PÉ®ªÀgÀÄ zÉÃªÀ¸ÁÜ£ÀzÀ°è ªÀiÁqÀÄvÁÛgÉ. 
 
 ¤Ã£ÀÄ AiÀiÁªÀÅzÁzÀgÀÆ £ÁªÀÄPÀgÀtPÉÌ ºÉÆÃV¢ÝÃAiÀiÁ? 
 
 C°è K£ÉÃ£ÀÄ £ÉÆÃrzÉ? w½ À̧Ä. ªÉÄÃ É̄ §gÉzÀ «µÀAiÀÄzÀ°è “£À” ±À§Ý EgÀÄªÀ 
¥ÀzÀUÀ¼À£ÀÄß §j. ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è ‘£À’ ±À§Ý EgÀÄªÀ ¸ÁªÀiÁ£ÀÄUÀ¼À ºȨ́ ÀgÀÄUÀ¼À£ÀÄß £À£ÀUÉ 
§gÉzÀÄ PÉÆqÀÄwÛÃAiÀiÁ? 
 
 F ¥ÀzÀUÀ¼À CxÀðªÀ£ÀÄß w½zÀÄPÉÆ½îj: 
1. ¸ÀqÀUÀgÀ 2. £ÉAlgÀÄ 3. GqÀÄUÉÆgÉ 
 ¤ÃªÀÅ AiÀiÁªÀÅzÁzÀgÀÆ £ÁªÀÄPÀgÀtPÉÌ ºÉÆÃVzÀÝgÉ, CzÀ£ÀÄß «ªÀj¹j. 
 ‘£À’ ±À§ÝªÀ£ÀÄß ºÁUÀÆ ªÀÄÆV¤AzÀ §gÀÄªÀ ±À§ÝUÀ¼ÀÄ CªÀgÀÄ ¸ÀjAiÀiÁV PÉÃ¼À®Ä 
¤ÃªÀÅ CªÀÅUÀ¼À£ÀÄß À̧àµÀÖªÁV GZÀÑj¹ C£ÀÄPÀÆ® ªÀiÁr. 
 
 £ÀªÀÄä ¸ÀA¥ÀæzÁAiÀÄUÀ¼À §UÉÎ w½zÀÄPÉÆ¼Àî®Ä F ¥ÁoÀ ¸ÀºÀPÁj. 



54 
 

¨ÉAQ 
 

EªÀvÀÄÛ £ÁªÀÅ ¨ÉAQAiÀÄ §UÉÎ w½zÀÄPÉÆ¼ÉÆîÃt. ¨ÉAQ¬Ä®èzÉ M¯ÉAiÀÄ°è CrUÉ 
ªÀiÁqÀ®Ä ¸ÁzsÀå«®è. ¸ËzÉ¬ÄAzÀ ¤ÃgÀÄ PÁ¬Ä¹PÉÆ¼Àî®Ä ¸ÁzsÀå«®è. 
 
 FUÀ £ÁªÀÅ É̈AQ ¥ÉÆlÖt¢AzÀ M É̄UÉ É̈AQ ºÀwÛ À̧ÄvÉÛÃªÉ. DzÀgÉ »A¢£À 
PÁ®zÀ°è ¨ÉAQ ¥ÉÆlÖt EgÀ°®è. d£ÀgÀÄ ºÉÃUÉ ¨ÉAQ ªÀiÁqÀÄwÛzÀÝgÀÄ UÉÆvÁÛ? 
PÀ®ÄèUÀ¼À£ÀÄß ¥ÀgÀ¸ÀàgÀ §rzÀÄ CxÀªÁ GfÓ ¨ÉAQ §j¸ÀÄwÛzÀÝgÀÄ. 
 
 ¨ÉAQ¬ÄAzÀ JµÀÄÖ G¥ÀAiÉÆÃUÀ DUÀvÉÆÛÃ CµÉÖÃ C¥ÁAiÀÄªÀÇ CUÀÄvÉÛ. ªÀÄ£ÉUÉ 
ºÁUÀÆ C¦üÃ¹UÉ PÉ®ªÀÅ ¸À® ¨ÉAQ ºÀwÛPÉÆAqÁUÀ Dj¸ÀÄªÀÅzÀÄ PÀµÀÖ. ªÀÄgÀ¼ÀÄ CxÀªÁ 
¤ÃgÉgÀa Dj¸À¨ÉÃPÀÄ. £ÁªÀÅ £ÀªÀÄä GqÀÄ¥ÀÄUÀ½UÉ ¨ÉAQ ºÀwÛzÁÝUÀ K£ÀÄ ªÀiÁqÀ¨ÉÃPÀÄ? 
PÀA§½ ¸ÀÄwÛPÉÆAqÀÄ £É®zÀ°è GgÀÄ¼ÁqÀ¨ÉÃPÀÄ. 
 
 ªÀÄ£É CxÀªÁ E£Éß¯ÁèzÀgÀÆ É̈AQ ºÀwÛzÁUÀ £ÀªÀÄUÉ Dj À̧®Ä ¸ÁzsÀåªÁUÀ¢zÀÝgÉ 
£ÁªÀÅ CVß±ÁªÀÄPÀ zÀ¼ÀzÀªÀgÀ£ÀÄß PÀgÉAiÀÄ¨ÉÃPÀÄ. F zÀ¼ÀzÀªÀgÀÄ ¨ÉAQAiÀÄ£ÀÄß Dj¸ÀÄªÀ 
«zsÁ£ÀªÀ£ÀÄß ZÉ£ÁßV PÀ°wgÀÄvÁÛgÉ. CªÀgÀÄ PÀÆqÀ̄ ÉÃ vÀªÀÄä ¯ÁjAiÀÄ°è ¤ÃgÀÄ vÀAzÀÄ 
¨ÉAQAiÀÄ£ÀÄß Dj¸À®Ä ¥ÀæAiÀÄwß¸ÀÄvÁÛgÉ. ¨ÉAQAiÀÄ°è ¹QÌºÁQPÉÆAqÀ d£ÀgÀ£ÀÄß gÀQë¸ÀÄvÁÛgÉ. 
CªÀgÀ ºÀwÛgÀ KtÂ, zÉÆqÀØ ¥ÉÊ¥ÀÄ, §PÉÃlÄ EvÁå¢ ¸ÁªÀiÁ£ÀÄUÀ¼ÀÄ EgÀÄvÉÛ. CªÀgÀÄ 
PÉA¥ÀÄ §tÚzÀ ¯ÁjUÀ¼À°è §gÀÄvÁÛgÉ. 
 
 »ÃUÉ É̈AQ¬ÄAzÀ G¥ÀAiÉÆÃUÀUÀ½ªÉ ºÁUÀÆ C¥ÁAiÀÄUÀ¼ÀÆ EªÉ. 
 

1. £ÀªÀÄUÉ ¨ÉAQ ºÀwÛPÉÆAqÁUÀ K£ÀÄ ªÀiÁqÀ¨ÉÃPÀÄ? ºÉÃ¼ÀÄ. 
2. ªÀÄ£É CxÀªÁ D¦üÃ¸ÀÄ, ¸ÀÆÌ®ÄUÀ½UÉ ¨ÉAQ ºÀwÛzÁUÀ AiÀiÁgÀ£ÀÄß 

PÀgÉAiÀÄ É̈ÃPÀÄ. 
3. CªÀgÀÄ §AzÀÄ K£ÀÄ ªÀiÁqÀÄvÁÛgÉ? 
 

ªÀÄ£ÉÃ° ¢£Á §¼À̧ ÀÄªÀ G¥ÀAiÉÆÃUÀPÀgÀªÁzÀ ªÀ¸ÀÄÛUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ? 
AiÀiÁªÀ ªÀ̧ ÀÄÛUÀ½AzÀ £ÀªÀÄUÉ C¥ÁAiÀÄPÀgÀ. AiÉÆÃa¹ £À£ÀUÉ ºÉÃ¼ÀÄ. 
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±Á¯É 
 

  ¤ªÀÄä ±Á É̄ §UÉÎ ªÀiÁvÁqÉÆÃt. ¤Ã£ÀÄ EªÀvÀÄÛ JµÀÄÖ ºÉÆwÛUÉ ªÁ¥À̧ ÀÄ 
§AzÉ? 
 
 avÀæ£À ±Á¯É aPÀÌzÀÄ. CzÀgÀ°è ªÀÄÆgÉÃ gÀÆªÀÄÄ (PÉÆoÀr)UÀ½ªÉ. C°è 4 d£À 
ªÉÄÃµÀÖçjzÁÝgÉ. EzÀÄ £À¸Àðj ±Á¯É. £À¸Àðj ±Á¯ÉAiÀÄ°è aPÀÌªÀÄPÀÌ¼À£ÀÄß ¸ÉÃj¸ÀÄvÁÛgÉ. 
 
 ªÁtÂAiÀÄ ±Á É̄ §ºÀ¼À zÉÆqÀØzÀÄ. C°è ºÀ¢£ÉÊzÀÄ gÀÆªÀÄÄUÀ½ªÉ. 20 d£À 
nÃZÀgÀÄUÀ¼ÀÄ EzÁÝgÉ. MAzÉÆAzÀÄ gÀÆ«Ä£À®Æè ¨ÉAZÀÄ, PÀÄað, ªÉÄÃdÄ, 
¨ÉÆÃqÀÄðUÀ½ªÉ. MAzÉÆAzÀÄ gÀÆ«Ä£À®Æè CgÀªÀvÀÄÛ d£À ºÀÄqÀÄVAiÀÄgÀÄ 
PÀÄ½wgÀÄvÁÛgÉ. ªÉÄÃµÀÖçjUÉ ¥ÀævÉåÃPÀªÁV PÀÄað ªÉÄÃdÄ EªÉ. M É̈Æâ§â ºÀÄqÀÄVUÀÆ 
MAzÉÆAzÀÄ PÀÄað ºÁUÀÆ ªÉÄÃdÄ EzÉ. 
 
 ¤ªÀÄä ±Á¯ÉAiÀÄ°è K£ÉÃ¤zÉ? ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
 
 gÀ« ¥ÉæöÊªÀÄj ±Á É̄UÉ ºÉÆÃUÀÄvÁÛ£É. CªÀ£À ±Á É̄AiÀÄ°è MAzÀ£ÉÃ vÀgÀUÀw¬ÄAzÀ 
K¼À£ÉÃ vÀgÀUÀwAiÀÄªÀgÉUÉ EzÉ. ±Á É̄AiÀÄ ªÀÄÄAzÉ MAzÀÄ zÉÆqÀØ DlzÀ ªÉÄÊzÁ£À EzÉ. 
C°è GAiÀiÁå¯É ºÁUÀÄ eÁgÀÄªÀ §AqÉUÀ½ªÉ. gÀ« GAiÀiÁå É̄ DqÁÛ£É. CªÀ£À 
UÉ¼ÀwAiÀÄgÀÄ ±ÁAvÀ ºÁUÀÆ ¸ÀgÉÆÃd ZÉAqÁl DqÁÛgÉ. 
 
 ¤ªÀÄä ±Á¯ÉAiÀÄ ºÉ¸ÀgÉÃ£ÀÄ? ¤£Àß UÉ¼ÀwAiÀÄgÀ ºÉ¸ÀgÉÃ£ÀÄ? ¤Ã£ÀÄ ±Á¯ÉAiÀÄ°è 
AiÀiÁªÀ AiÀiÁªÀ Dl DqÀÄwÛÃAiÀiÁ? 
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É̈¼ÀPÀÄ 

 
qsÀuï, qsÀuï, qsÀuï, qsÀuï............ DgÀÄ UÀAmÉ D¬ÄvÀÄ. £ÉÆÃqÀÄ 

É̈¼ÀUÁ¬ÄvÀÄ. K¼ÀÄ. C¨Áâ DUÀ̄ ÉÃ JµÉÆÖAzÀÄ É̈¼ÀPÁVzÉ? É̈¼ÀPÀÄ J°èAzÀ §AvÀÄ. 
ºÉÆgÀUÉ §AzÀÄ £ÉÆÃqÀÄ ¸ÀÆAiÀÄð §A¢zÁÝ£É. D UÉÆvÁÛ¬ÄvÁÛ? ¨É¼ÀPÀÄ 
¸ÀÆAiÀÄð¤AzÀ §A¢zÀÄÝ. C¨Áâ! ¸ÀÆAiÀÄð JµÉÆÖAzÀÄ É̈¼ÀPÀÄ PÉÆqÀÄvÁÛ£É. 

 
DzÀgÉ gÁwæAiÀÄÆ É̈¼ÀPÀÄ É̈ÃPÀÄ C®é? gÁwæ ºÉÃUÉ É̈¼ÀPÀÄ §gÀÄvÀÛzÉ? gÁwæ 

ºÉÆvÀÄÛ ¢Ã¥À¢AzÀ £ÀªÀÄUÉ É̈¼ÀPÀÄ ¹UÀÄvÀÛzÉ. ¢Ã¥À Dj À̧Ä. Nºï K£ÀÄ PÀvÀÛ É̄. FUÀ 
¢Ã¥À ºÁPÀÄ. DºÁ! JµÀÄÖ ¨É¼ÀPÀÄ. 

 
J¯Áè PÉ®¸À ªÀiÁqÀÄªÀÅzÀPÉÌ ¨É¼ÀPÀÄ ¨ÉÃPÉÃ ¨ÉÃPÀÄ. PÀvÀÛ¯ÉAiÀÄ°è PÀtÄÚ 

PÁtÂ¸ÀÄªÀÅzÉÃ E®è. 
 
gÁwæAiÀÄ°è ºÀÄtÂÚªÉÄ ¢£ÀUÀ¼À°è ZÀAzÀæ £ÀªÀÄUÉ ¨É¼ÀPÀÄ PÉÆqÀÄvÁÛ£É. CzÀPÉÌ 

K£ÉAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ UÉÆvÁÛ? ¨É¼À¢AUÀ¼ÀÄ JAzÀÄ PÀgÉAiÀÄvÁÛgÉ. 
 
E£ÀÄß AiÀiÁªÀÅzÀjAzÀ ¨É¼ÀPÀÄ §gÀÄvÀÛzÉ ºÉÃ¼ÀÄ? 
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«gÉÆÃzsÀ ¥ÀzÀUÀ¼À£ÀÄß G¥ÀAiÉÆÃV¹j 
 

 À̧gÀ¼À £À£Àß Ȩ́ßÃ»vÉ. CªÀ¼ÀÄ vÀÄA¨Á GzÀÝQÌzÁÝ¼É. DzÀgÉ CªÀ¼À UÉ¼Àw «ÃuÁ 
VqÀØQÌzÁÝ¼É. 
 
 gÀªÉÄÃ±À À̧gÀ¼À¼À vÀªÀÄä. CªÀ£ÀÄ À̧tÚQÌzÁÝ£É. CªÀ£À CtÚ gÁeÉÃ±À 
_________ 
 
 À̧gÀ¼À½UÉ PÁ¦ü EµÀÖ. DzÀgÉ «ÃuÁ½UÉ nÃ EµÀÖ. À̧gÀ½UÉ ©½ §tÚ vÀÄA¨Á 
EµÀÖ. CªÀ¼À ºÀwÛgÀ JgÀqÀÄ ©½ ¹ÃgÉUÀ¼ÀÄ EªÉ. «ÃuÁ½UÉ __________ §tÚ 
EµÀÖ. 
 
 gÀªÉÄÃ±À£À ¸ÀÆÌ®Ä vÀÄA¨Á ______________ DzÀgÉ gÁeÉÃ±À£À PÁ¯ÉÃdÄ 
vÀÄA¨Á zÉÆqÀØzÀÄ. 
 
 À̧gÀ¼À¼ÀÄ ¥ÀjÃPÉëAiÀÄ°è ¥Á¸ÁzÀ¼ÀÄ. CªÀ¼ÀÄ AiÀiÁªÁUÀ®Æ À̧vÀåªÀ£ÉßÃ 
£ÀÄrAiÀÄÄvÁÛ¼É. DzÀgÉ «ÃuÁ ¥jÃPÉëAiÀÄ°è ¥Á¸ÁUÀ°®è. DzÀgÉ £À£Àß ºÀwÛgÀ 
¥Á¸ÁVzÉÝÃ£É JAzÀÄ ºÉÃ½zÀ¼ÀÄ. «ÃuÁ AiÀiÁªÁUÀ®Æ _________ ºÉÃ¼ÀÄvÁÛ¼É. 
 
 ¸ÀgÀ¼À vÀÄA¨Á eÁuÉ. DzÀgÉ «ÃuÁ ________________ 
 
 À̧gÀ¼À¼À ªÀÄ£É À̧ÆÌ°£À ºÀwÛgÀ EzÉ. CzÀgÉ «ÃuÁ¼À ªÀÄ£É À̧ÆÌ°AzÀ vÀÄA¨Á 
_______ 
 
 «ÃuÁ¼À ªÀÄ£É vÀÄA¨Á zÉÆqÀØzÀÄ. ¸ÀgÀ¼À¼À ªÀÄ£É ___________ 
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ºÀªÁå¸À 
 

¨ÉÃeÁgÁ ¤AUÉ? ºÉÆ¸À PÉ®¸À ªÀiÁqÉÆÃt. JµÀÄÖ ZÉ£ÁßVgÀÄvÀÛzÉ. UÉÆvÁÛ? 
DzÀgÉ JµÀÄÖ À̧Ä®¨sÀ! PÀµÀÖ£ÉÃ E®è. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ°è VqÀ EzÉAiÀiÁ? MAzÀÄ J¯É QvÀÄÛPÉÆ. ¨Á. M¼ÀUÉ ¨Á. 
MAzÀÄ ©½ PÁUÀzÀ vÀUÉÆÃ. ºÁUÉ MAzÀÄ ¥É¤ì®èö£ÀÆß vÉÆUÉÆAqÀÄ §AzÀÄ©qÀÄ. FUÀ 
J¯Áè ¸ÁªÀiÁ£À£ÀÄß MAzÀÄ PÀqÉ ElÄÖPÉÆ. 
 
 ±ÀÄgÀÄ ªÀiÁqÉÆÃt. J¯É vÉÆUÉÆAzÀÄ PÁUÀzÀzÀ ªÉÄÃ¯É ElÄÖPÉÆ. ¥É¤ì¯ï 
vÉÆUÉÆAqÀÄ CzÀgÀ ¸ÀÄvÀÛ®Æ VÃZÀ¨ÉÃPÀÄ. ZÉ£ÁßV VÃazÀ ªÉÄÃ¯É ªÉÄvÀÛUÉ J¯É£À 
JwÛ©qÀÄ. DºÁ! JµÀÄÖ ZÉ£ÁßVzÉ C®èªÁ? 
 
 EzÀ£ÀÄß MAzÀÄ gÀnÖUÉ CAn¹©qÀÄ. M¼ÀUÉ ±ÀÄ¨sÁ±ÀAiÀÄUÀ¼À£ÀÄß §gÉ. DªÉÄÃ É̄ 
AiÀiÁjUÁzÀgÀÆ EzÀ£ÀÄß PÉÆlÄÖ ±ÀÄ¨sÁ±ÀAiÀÄ ºÉÃ¼À§ºÀÄzÀÄ C¯Áé. 
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¥ÁætÂ ¸ÀAUÀæºÁ®AiÀÄ 
 

¥ÁætÂ ¸ÀAUÀæºÁ®AiÀÄ JµÀÄÖ ZÉ£ÁßVgÀÄvÀÛzÉ UÉÆvÁÛ? C¨Áâ! JµÉÆÖAzÀÄ 
¥ÁætÂUÀ½gÀÄvÀÛªÉ C°è. J¯Áè vÀgÀºÀzÀ ¥ÁætÂUÀ¼À£ÀÆß EnÖgÀÄvÁÛgÉ. J¯Áè ¥ÁætÂUÀ¼À£ÀÄß 
¨ÉÃgÉ ¨ÉÃgÉ ¨ÉÆÃ¤£À°è PÀÆr ºÁQgÀÄvÁÛgÉ. d£ÀgÀÄ ºÉÆgÀUÉ ¤AvÀÄ CªÀÅUÀ¼À£ÀÄß 
£ÉÆÃqÀ§ºÀÄzÀÄ. C°è ¢£Á®Ä D ¥ÁætÂUÀ½UÉ̄ Áè DºÁgÀ PÉÆqÀÄvÁÛgÉ. PÉ®ªÀÅ 
¥ÁætÂUÀ¼ÀÄ ºÀÄ®Äè, Ȩ́Æ¥ÀÄà, zsÁ£Àå ªÀÄÄAvÁzÀªÀÅUÀ¼À£ÀÄß w£ÀÄßvÀÛªÉ. PÉ®ªÀÅ ¥ÁætÂUÀ¼ÀÄ 
ªÀiÁA À̧ªÀ£ÀÄß w£ÀÄßvÀÛªÉ. §jÃ ºÀÄ®Äè, Ȩ́Æ¥ÀÄà, É̈¼ÉUÀ¼À£ÀÄß w£ÀÄßªÀ ¥ÁætÂUÀ¼À£ÀÄß 
¸À¸ÁåºÁjUÀ¼ÀÄ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. PÉ®ªÀÅ ªÀiÁA¸À, ºÀÄ¼ÀÄ, ºÀÄ¥ÀàmÉUÀ¼À£ÀÄß w£ÀÄßªÀ 
¥ÁætÂUÀ½UÉ ªÀiÁA¸ÁºÁj JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. ¤Ã£ÀÄ PÉ®ªÀÅ À̧̧ ÁåºÁj ¥ÁætÂUÀ¼À 
ºÉ¸ÀgÀ£ÀÄß PÉ®ªÀÅ ªÀiÁA¸ÁºÁj ¥ÁætÂUÀ¼À ºÉ¸ÀgÀ£ÀÆß ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
 
 DzÀgÉ ¥ÁætÂ ¸ÀAUÀæºÁ®AiÀÄzÀ°è PÉ®ªÀÅ ¥ÁætÂUÀ¼ÀÄ EgÀÄªÀÅ¢®è. CªÀÅ 
AiÀiÁªÀÅªÀÅ CAvÀ ºÉÃ¼À¯Á? CªÀÅ ¸ÁPÀÄ ¥ÁætÂUÀ¼ÀÄ. ¤Ã£ÀÄ F ¸ÁPÀÄ¥ÁætÂUÀ¼À 
ºÉ¸ÀgÀÄUÀ¼À£ÀÄß ºÉÃ¼ÀÄwÛÃAiÀiÁ? 
 
 ¥ÁætÂUÀ¼À°è JgÀqÀÄ «zsÀ. MAzÀÄ ¸ÁzsÀÄ ¥ÁætÂUÀ¼ÀÄ. EªÀÅUÀ¼ÀÄ fAPÉ, ªÉÆ® 
ªÀÄÄAvÁzÀÄªÀÅ. E£ÉÆßAzÀÄ «zsÀzÀ ¥ÁætÂUÀ¼À£ÀÄß PÀÆægÀ ¥ÁætÂUÀ¼ÀÄ J£ÀÄßvÁÛgÉ. F 
PÀÆægÀ ¥ÁætÂUÀ¼ÀÄ AiÀiÁªÀÅªÀÅ CAvÀ ¤£ÀUÉ UÉÆwÛzÀÝgÉ ºÉÃ¼ÀÄ. 
 
 C¨Áâ! ¥ÁætÂUÀ¼À°è JµÉÆÖAzÀÄ §tÚ. J£ÉÃ£ÀÆ avÀæUÀ¼ÀÄ PÉ®ªÀÅ ¥ÁætÂUÀ¼À ªÉÄÊ 
ªÉÄÃ¯É. ºÉÃ¸ÀgÀ PÀvÉÛAiÀÄ ªÉÄÊªÉÄÃ¯É PÀ¥ÀÄà ©½ ¥ÀmÉÖUÀ½ªÉ. ºÀ¼À¢ ªÉÄÊªÉÄÃ¯É PÀ¥ÀÄà ZÀÄPÉÌ 
EgÀÄªÀ ¥ÁætÂ AiÀiÁªÀÅzÀÄ? ºÀÄ°AiÀÄ ªÉÄÊ ºÉÃUÉ EgÀÄvÀÛzÉ? 
 
 DºÁ! JµÀÄÖ ZÉ£ÁßVzÉ F ¥ÁætÂ. EzÀgÀ ªÉÄÊ ©½ §tÚ. ¥ÀÄlÖ ¥ÁætÂ. Q« 
ªÀiÁvÀæ zÉÆqÀØzÀÄ. F ¥ÁætÂ AiÀiÁªÀÅzÀÄ UÉÆvÁÛ? ªÉÆ®. CAiÉÆåÃ! E°è £ÉÆÃqÀÄ F 
¥ÁætÂÃ£À. JµÀÄÖ JvÀÛgÀªÁVzÉ! EzÀgÀ PÀvÀÄÛ £ÉÆÃqÀÄ, JµÀÄÖ GzÀÝ! C§â! ªÀÄgÀzÀ 
J É̄UÀ¼À£ÀÄß QvÀÄÛ w£ÀÄßvÁÛ EzÉ. EzÀÄ AiÀiÁªÀ ¥ÁætÂ? H» À̧Ä. 
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zÉÃ ªÀ ¸ÁÜ £À 
 

 EªÀvÀÄÛ £ÁªÀÅ UÀÄr §UÉÎ ªÀiÁvÀ£ÁqÉÆÃt. £Á£ÀÄ ¥Àæw UÀÄgÀÄªÁgÀ zÉÃªÀ¸ÁÜ£ÀPÉÌ 
ºÉÆÃUÀÄvÉÛÃ£É. £ÀªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ UÀt¥Àw zÉÃªÀ¸ÁÜ£À EzÉ. F zÉÃªÀ¸ÁÜ£À §ºÀ¼À 
zÉÆqÀØzÀÄÝ. EzÀPÉÌ §ºÀ¼À zÉÆqÀØ UÉÆÃ¥ÀÄgÀ«zÉ. £ÀªÀÄä ªÀÄ£ÉAiÀÄ ªÀÄºÀrAiÀÄ°è ¤AvÀÄ 
£ÉÆÃrzÀgÉ zÉÃªÀ¸ÁÜ£ÀzÀ UÉÆÃ¥ÀÄgÀ PÁtÂ¸ÀÄvÉÛ. UÀ¨sÀðUÀÄrAiÀÄ°è MAzÀÄ zÉÆqÀØ UÀt¥Àw 
«UÀæºÀ EzÉ. E°è E£ÀÆß C£ÉÃPÀ zÉÃªÀ̧ ÁÜ£ÀUÀ¼ÀÄ EªÉ. AiÀiÁªÀÅªÉAzÀgÉ ªÉAPÀmÉÃ±ÀégÀ 
zÉÃªÀ̧ ÁÜ£À, ²æÃgÁªÀÄ ªÀÄA¢gÀ. £Á£ÀÄ C°è ºÀ§âzÀ ¢£ÀUÀ¼À°è ºÉÆÃUÀÄvÉÛÃ£É. 
 
 ¤ªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ AiÀiÁªÀÅzÁzÀgÀÆ zÉÃªÀ̧ ÁÜ£À EzÉAiÉÄÃ? ¤Ã£ÀÄ C°èUÉ 
AiÀiÁªÁUÀ ºÉÆÃUÀÄwÛÃAiÀÄ? ¤ªÀÄä ªÀÄ£ÉAiÀÄ ºÀwÛgÀ EgÀÄªÀ zÉÃªÀ¸ÁÜ£À zÉÆqÀØzÉÃ? 
aPÀÌzÉÃ? 
 
 ¤Ã£ÀÄ AiÀiÁgÀ eÉÆvÉ zÉÃªÀ̧ ÁÜ£ÀPÉÌ ºÉÆÃUÀÄwÛÃAiÀiÁ? 
 
 »AzÀÆUÀ¼ÀÄ zÉÃªÀ¸ÁÜ£ÀPÉÌ ºÉÆÃUÀÄvÁÛgÉ. 
 
 ªÀÄÄ¸À¯Áä£ÀgÀÄ_____________ ºÉÆÃUÀÄvÁÛgÉ. 
 
 PÉæöÊ À̧ÛªÀÄvÀzÀªÀgÀÄ_____________ 
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¸ ÀjAiÀiÁzÀ GvÀÛgÀªÀ£ÀÄß Dj À̧Ä 
 
1. ªÁgÀ¥ÀwæPÉUÀ¼ÀÄ______________MAzÀÄ ¸À® §gÀÄvÀÛzÉ. 

C) ¢£ÀPÉÌ D) ªÁgÀPÉÌ E) wAUÀ½UÉ 
 

2. ªÀÄºÁvÀä UÁA¢üÃ CªÀgÀ£ÀÄß ___________JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
 C) gÁµÀÖç zÉÃªÀvÉ D) gÁµÀÖç¥Àw E) gÁµÀÖç¦vÀ 
 
3. ¤UÀ¢ü ªÀiÁrzÀ É̈¯ÉUÉ ¸ÁªÀiÁ£ÀÄUÀ¼À£ÀÄß E°èAzÀ PÉÆ¼Àî§ºÀÄzÀÄ. 
 C) CAUÀr¬ÄAzÀ D)¸ÉÆ¸ÉÊn¬ÄAzÀ E)ªÀiÁPÉðn¤AzÀ 
 
4. ZÀªÀiÁägÀgÀÄ_________________ 
 C) ¨ÉÃmÉUÁgÀgÀÄ D) UÀzÉÝ H¼ÀÄªÀªÀgÀÄ  E)ZÀªÀÄðzÀ ¸ÁªÀiÁ£ÀÄUÀ¼À£ÀÄß  
                                          ªÀiÁqÀÄªÀªÀgÀÄ 
 
5. ¥ÀÄlÖªÀÄUÀÄ«UÉ ºÉ¸ÀjqÀÄªÀÅzÀPÉÌ__________JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
 C) ºÀÄnÖzÀ ºÀ§â D) £ÁªÀÄPÀgÀt E) ªÀÄzÀÄªÉ 
 
6. F ªÀÄgÀ¢AzÀ C®APÁgÀ ªÀ¸ÀÄÛUÀ¼À£ÀÄß, JuÉÚAiÀÄ£ÀÆß vÀAiÀiÁj À̧ÄvÁÛgÉ. 
 C) ªÀiÁ«£ÀªÀÄgÀ D) ¨Á¼ÉÃªÀÄgÀ  E)²æÃUÀAzsÀzÀ ªÀÄgÀ 
 
7. F ªÀÄgÀ §ºÀ¼À JvÀÛgÀPÉÌ ¨É¼ÉAiÀÄÄvÀÛzÉ. 
 C) ¨Á¼ÉÃªÀÄgÀ D) ¥ÀgÀAV E) ¤Ã®Vj 
 
8. ªÀÄPÀÌ¼À ¢£ÁZÀgÀuÉAiÀÄ£ÀÄß AiÀiÁgÀ d£Àä ¢£ÀzÀAzÀÄ DZÀj À̧¯ÁUÀÄvÀÛzÉ? 
 C) UÁA¢ü D) £ÉºÀgÀÄ E) ¥ÀmÉÃ¯ï 
 
9. É̈ÃgÉ ¨ÉÃgÉ HgÀÄUÀ½UÉ ºÉÆÃUÀÄªÀ §¸ÀÄìUÀ¼ÀÄ E°è ¤®ÄèvÀÛªÉ. 
 C)GzÁå£ÀzÀ°è D) §¸ï ¤¯ÁÝtzÀ°è  E) ªÉÄÊzÁ£ÀzÀ°è 
 
10. £Á¬Ä, ºÀ¸ÀÄ, PÉÆÃ½ EªÀÅUÀ¼ÀÄ____________ 
 C) ¸ÁPÀÄ ¥ÁætÂUÀ¼ÀÄ D)PÁqÀÄ ¥ÁætÂUÀ¼ÀÄ E) ¥ÁætÂ À̧AUÀæºÁ®AiÀÄzÀ°è     
                                        EgÀÄvÀÛªÉÉ. 
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¥ÀAZÉÃA¢æAiÀÄUÀ¼ÀÄ 
 
 C¨Áâ! JAvÀºÀ M¼ÉîÃAiÀÄ ªÁ À̧£É. K£ÉÆÃ PÀjzÀ wArAiÀÄ ªÁ À̧£É. J°èAzÀ 
ªÁ À̧£É §gÀÄvÁÛ EzÉ? CrUÉ ªÀÄ£É¬ÄAzÀ. CªÀÄä ZÀPÀÄÌ° ªÀiÁqÀÄvÁÛ EzÁÝgÉ. M¼ÀUÉ 
ºÉÆÃV £ÉÆÃqÀ̈ ÉÃPÀÄ. CzÀÄ À̧j. DzÀgÉ £À£ÀUÉ ºÉÃUÉ UÉÆvÁÛAiÀÄÄÛ CzÀÄ ZÀPÀÄÌ° 
ªÁ¸À£É CAvÀ. AiÀiÁªÀÅzÀjAzÀ ªÁ À̧£ÉAiÀÄ£ÀÄß PÀAqÀÄ »rAiÀÄ§ºÀÄzÀÄ. 
 
 CrUÉ ªÀÄ£ÉUÉ ºÉÆÃzÉ. CªÀÄä ZÀPÀÄÌ° PÉÆlÖgÀÄ. wAzÉ. CAiÉÆåÃ! G¥ÉàÃ 
ºÁQ®è. ºÉÃUÉ UÉÆvÁÛ¬ÄvÀÄ G¥ÀÄà ºÁQ®è CAvÀ? gÀÄa¬ÄAzÀ. £ÁªÀÅ AiÀiÁªÀÅzÀgÀ 
À̧ºÁAiÀÄ¢AzÀ gÀÄaAiÀÄ£ÀÄß PÀAqÀÄ »rAiÀÄÄvÀÛªÉ. 

 
 ºÉÆgÀUÀqÉ AiÀiÁgÉÆÃ PÀÆUÀÄwÛzÁÝgÉ. DzÀgÉ £À£ÀUÉ ºÉÃUÉ PÉÃ½¹vÀÄ. J®èjUÀÆ 
PÉÃ½¹vÀÄ. ºÉÃUÉ? £ÁªÀÅ AiÀiÁªÀ CAUÀ¢AzÀ PÉÃ½¹PÉÆ¼ÀÄîvÉÛÃªÉ? 
 
 CtÚ ªÀÄvÀÄÛ CªÀ£À ¸ÉßÃ»vÀ ªÀiÁvÀ£ÁqÀÄwÛzÁÝgÉ? CªÀgÀÄ AiÀiÁªÀÅzÀjAzÀ 
ªÀiÁvÁqÀÄwÛzÁÝgÉ? 
 
 CtÚ £À£ÀUÉ MAzÀÄ avÀæ vÉÆÃj¹zÀ. DºÁ! JµÀÄÖ ZÉ£ÁßVzÉ F avÀæ. MAzÀÄ 
¸ÀÄAzÀgÀ UÀÄ¯Á© ºÀÆ«AzÀÄ. J®ègÀÆ £ÉÆÃqÀÄvÁÛgÉ. AiÀiÁªÀÅzÀjAzÀ J®ègÀÆ 
£ÉÆÃqÀÄvÁÛgÉ? 
 
 ºÁ! JµÀÄÖ ©¹ F ¥ÁvÉæ. À̧zÀå, vÀPÀët PÉÊAiÀÄ£ÀÄß »AzÀPÉÌ J¼ÉzÀÄPÉÆAqÉ. 
CzÀPÉÌ ¸ÀÄqÀ°®è. £ÀªÀÄUÉ ¸Àà±ÀðªÀ£ÀÄß UÀæ»¸ÀÄªÀÅzÀÄ AiÀiÁªÀÅzÀjAzÀ. 
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a vÀæ ªÀÄ A ¢ gÀ 
 
 £Á£ÀÄ ªÉÆ£Éß “ UÁA¢üÃ” ¹¤ªÀiÁ £ÉÆÃrzÉ. £ÀªÀÄä ªÀÄ£É¬ÄAzÀ avÀæªÀÄA¢gÀPÉÌ 
vÀÄA¨Á zÀÆgÀÄ. £Á£ÀÄ §¹ì£À°è ºÉÆÃzÉ. D avÀæ ªÀÄA¢gÀ vÀÄA¨Á zÉÆqÀØzÁVvÀÄÛ. 
DzÀgÀÆ “UÁA¢ü” avÀæ £ÉÆÃqÀ®Ä avÀæªÀÄA¢gÀzÀ vÀÄA¨Á d£À Ȩ́ÃjzÀÝgÀÄ. 
 
 PÉ®ªÀÅ avÀæªÀÄA¢gÀUÀ¼ÀÄ §ºÀµÀ zÉÆqÀØzÁV «±Á®ªÁVgÀÄvÀÛzÉ. PÉ®ªÀÅ 
aPÀÌzÁVgÀÄvÀÛzÉ. PÉ®ªÀÅ avÀæªÀÄA¢gÀUÀ¼À°è ªÀÄºÀr EgÀÄvÀÛzÉ. ªÀÄºÀrAiÀÄ°è ¸Àé®à 
¹ÃlÄUÀ¼ÀÄ EgÀÄvÀÛzÉ. PÉ¼ÀUÀqÉ eÁ¹Û ¹ÃlÄUÀ¼ÀÄ EgÀÄvÀÛªÉ. PÉ®ªÀÅ avÀæªÀÄA¢gÀUÀ¼À 
ªÀÄÄAzÉ M¼ÉîÃAiÀÄ ºÀÆvÉÆÃl EgÀÄvÀÛzÉ. 
 
 ¤Ã£ÀÄ AiÀiÁªÀÅzÁzÀgÀÆ avÀæªÀÄA¢gÀPÉÌ ºÉÆÃzÁUÀ C°è K£ÉÃ£ÀÄ £ÉÆÃrzÉ? 
w½¸ÀÄ. 
 
 ¤Ã£ÀÄ C°è AiÀiÁªÀ AiÀiÁªÀ avÀæUÀ¼À£ÀÄß £ÉÆÃrzÉ w½ À̧Ä? ¤£Àß ªÉÄaÑ£À 
£Àl:£Àn AiÀiÁgÀÄ w½¸ÀÄ. 
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¤Ã£ÀÄ §j 
 
F PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ «µÀAiÀÄUÀ¼À PÀÄjvÀÄ ¤£ÀUÉ UÉÆwÛgÀÄªÀµÀÄÖ §j. 
 

1. ¤£ÀUÉ AiÀiÁªÀ ºÀ§â EµÀÖ ? AiÀiÁPÉ ? 
 
2. ¤Ã£ÀÄ £ÉÆÃrzÀ MAzÀÄ ¹¤ªÀiÁ 
 
3. ¥ÀAZÉÃA¢æAiÀÄUÀ¼ÀÄ 
 
4. ªÀiÁPÉðn£À «ªÀgÀuÉ 
 
5. D¸ÀàvÉæAiÀÄ°è ¤Ã£ÀÄ £ÉÆÃrzÀ zÀÈ±Àå. 
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RESULTS AND DISCUSSIONS

Sixteen subjects were included for the study. Out of

the sixteen subjects only parents of two subjects responded

regularly, by mailing the questionnaire after each week's

lesson was dealt at home.

Parents of 6 subjects responded irregularly. The parents

of the other 8 subjects did not respond at all.

Out of the 8 subjects who did not respond, 2 of them

responded for the second reminder sent to them. They res-

ponded saying that they were dealing with the lessons at

home.

Out of the 16 subjects, 10 subjects responded and came

to All India Institute of Speech and Hearing at the end of

the correspondence program as they were requested to do so.

They gave their suggestions and criticisms. Some of them

told the reasons why they could not answer the questionnaire

regularly, while some did not give any reason and just re-

mained silent when question regarding this aspect was asked.

They answered to the questions in the questionnaire

(see Appendix 'B') and told how lessons were made use of

at home.

The following aspects are discussed.

1) Comments given by parents.

2) Suggestions given by parents.

3) Reasons for not answering the questionnaire regularly.

4) Method adopted in teaching the lessons at home
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Comments given by Parents of Hard of hearing children:

The comments given by parents are as follows:

Subject No.1: The lessons are very useful and helped as a

guide telling what things parents should emphasise upon

while teaching different concepts.

Subject No.2: The lessons help in learning about nature.

It helps in developing the mental maturity in case of hard

of hearing children. The lessons are helpful to increase

the knowledge about daily transactions and happenings.

Subject No.4 and Subject No.5 (siblings):

All the lessons are very useful.

Subject No.6, Subject No.7, Subject No.8 (siblings):

This is one of the best methods. It would helpful

if more lower (basic) lessons are sent.

Subject No.13: The lessons are very useful. These lessons

have new concepts and ideas which were never thought about

by them before.

Subject No.14: All the lessons are of help to make the

children read and understand. They also help the children

to increase the knowledge and vocabulary.

Subject No.15 and Subject No.16: The lessons were of

great help to learn new words and concepts.

Suggestions given by Parents:

1) Please send similar lessons containing the concepts

about environment and nature.
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2) It would be of great use if the lessons containing the

school subjects would be dealt (eg: Science, Social

Studies).

3) Some more basic lessons would be of great help to smaller

children.

4) Lessons containing concepts of rich and poor and about

health are also necessary.
Method adopted in teaching the lessons at home: (as per
questionnaire, see Appendix 'B').

Subject No.1: Subject read the lessons and the parent ex-

plained the meaning of the words and concepts.

Subject No.2: The subject read all the lessons and the parent

helped him by supplying meaning of some words.

Subject No.4 and Subject No.5:(siblings) The subjects could

not read the lessons. The lessons were read to them and ex-

plained to them.

Subject No.6. Subject No.7, Subject No.8: (siblings)

The subject No.6 read the lessons all by herself.

The subject No.7 refused to read them.

The subject No.8 could not read the lessons ana found

it difficult to understand

Subject No.13: The subject read all the lessons. The parent

explained all the concepts to her.

Subject No.14: The subject read the lessons and parent ex-

plained it.
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Subject No.15 and Subject No.16:(siblings)

The subject No.10 read all the lessons by herself

and she understood the lessons. The parent explained

whenever she questioned them.

The Subject No.11 read the lessons. The parent ex-

plained the concepts and ideas which he did not understand.

Reasons for not answering the Questionnaire:

1) The child was out of station and not in good health.

Hence could not make her read all the lessons.

2) Another subject was employed and parent reported that

his Son feels that earning is more important and does not

spend time in reading or improving language.

3) The child found it difficult and they therapy reported

that some basic lessons would help her.

The others did not give the exact reason as to why they

did not send the questionnaire regularly.
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SUMMARY AND CONCLUSION

Summary:

The study was designed to have a correspondence pro-

gram for the hard of hearing children/parents and to see

whether it would help those who are unable to attend

therapy regularly.

The subjects for the study were 16 hard of hearing

children (Age range 9-22 years). All the children had

Kannada as their mother tongue. 3 lessons were mailed to

them every week. Total number of lessons included in

the study was 50. A questionnaire was sent to the parents

which they had to mail back after each set of lessons.

Reminders were sent to those who did not respond. At the

end of the program all the parents were asked to come to

All India Institute of Speech and Hearing, Mysore. They

were made to answer a second questionnaire and they also

gave suggestions and criticisms.

Conclusion:

Rased on the results the following conclusions were

drawn:

1) Such a correspondence program would be helpful for

those who cannot attend therapy regularly.

2) The lessons can be preserved by converting it into a

book form and can be used by hard of hearing children

and parents whenever they need.

3) It would help the parents as a guide, giving them clues

about how to teach and make use of the different concepts

which are in our environment.



:70:

4) The lessons can be used as a past time reading after

school.

5) The lessons also help the hard of hearing children

in the following aspects:

i) To help them to think.

ii) To build up their language.

iii) To increase their vocabulary.

iv) To make them more aware about their immediate en-

vironment and daily needs.
6) It would help the parents of hard of hearing children

to keep in constant touch with the therapist or Speech

Pathologist.

7) Such a program helps in increasing the confidence of

the parents of hard of hearing children by giving them

a feeling that they are making the best use of their

potentials and immediate environment which is of utmost

importance in the rehabilitation of the hearing impaired.

Thus making the home training program an effective one.

8) Lastly, such a program is least expensive on the part

of the parents (there is absolutely no need of teaching

aids). Hence it is feasible to conduct such a program

in our country and helping the parents of hard of hearing

children who are interested in the program.

Recommendations for further study:

1) Similar lessons can be prepared or translated to other

languages.

2) Larger group of subjects who reside in different pieces

can be selected for the program.

3) Simple lessons for smaller age groups can be prepared

and included for such a program.

4) Further study can be done which is of a factor analysis

type and usefulness ofthe lessons can be found out in

more detailed manner.
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APPENDIX – ‘A’ 

Questionnaire for Parents 
 

¥ÉÆÃµÀPÀjUÉ 
 

ªÀÄUÀ£À: ªÀÄUÀ¼À ºȨ́ ÀgÀÄ :      ªÀAiÀÄ¸ÀÄì: 
His/Her Name:       Age: 
 
 
 
¥ÁoÀzÀ ºÉ¸ÀgÀÄ: 
Name of the Lesson: 
 
 
 
¥ÁoÀ CªÀ¤UÉ:CªÀ½UÉ ¸ÀÄ®¨sÀ J¤¹vÉÃ? PÀµÀÖ J¤¹vÉÃ? w½¹. 
Was the Lesson difficult or easy? 
 
 
 
 
 
 
¥ÁoÀªÀ£ÀÄß CªÀ¼ÀÄ:CªÀ£ÀÄ À̧évÀ: N¢ CxÀð ªÀiÁrPÉÆAqÀgÉÃ? CxÀªÁ ¤ÃªÀÅ 
ºÉÃ½PÉÆnÖ¢ÝÃgÁ? w½¹. 
Did they understand the lessons by themselves? Or did you 
explain it to them? 
 
 
¥ÁoÀ G¥ÀAiÉÆÃUÀPÀgÀ J¤¹vÉÃ? ºÉÃUÉ? w½¹. 
Was the Lesson Useful? 
 
 
¥ÁoÀzÀ §UÉÎ ¤ªÀÄä ¸À®ºÉUÀ¼ÀÄ: 
Your suggestions. 
 
 
 

¥ÉÆÃµÀPÀgÀ gÀÄdÄ. 
                                     Parent’s Signature 
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¥ÉÆÃµÀPÀjUÉ :  (For Parents) 
 
 
¤ÃªÀÅ ¥ÁoÀªÀ£ÀÄß CªÀ¤UÉ:CªÀ½UÉ ºÉÃ½PÉÆnÖ¢ÝÃgÁ? 
 (Did you explain the lesson to him/her) 
 
ºÉÃ½PÉÆnÖzÀÝ°è, ºÉÃUÉ ºÉÃ½PÉÆnÖj? 
(If so, how did you tell or explain to them) 
 
(1)ªÀÄPÀÌ½AzÀ N¢¹ D£ÀAvÀgÀ ¤ÃªÀÅ «ªÀj¹. 
(Made the children to read and then you explained) 
 
(2) ¥ÀzÀUÀ¼À CxÀð «ªÀj¹: 
(Explain the meaning of the words) 
 
(3) ¥ÀÆwð ¥ÁoÀªÀ£ÀÄß ¤ÃªÉÃ N¢ «ªÀj¹ 
(You read the whole lesson and explained to them)  
 
(4) ªÉÄÃ¯É ºÉÃ½zÀ®èzÉ, ¨ÉÃgÉ «zsÁ£À: 
(Any other method followed other than those mentioned above) 
 
 



:74:                           APPENDIX 'C'
The Questionnaire Method

Questionnaire is the term used for almost any kind of

instrument that has questions or items to which individuals

respond. Usually there are two types namely Schedules (in-

terviews set on a preconceived Schedule) and self administered

(written questionnaire). Few however consider the term

questionnaire are more applicable to self administered

(written) questionnaire (Kerlinger 1973).

Purposes of the questionnaire: The questionnaire serves two

purposes, it translates research objectives into specific

questions with minimum distortion of the response it elicits

ana secondly, it assists the respondents to communicate the

require information (Kerlinger 1973).

Uses of questionnaire (Kerlinger 1973):

It uses are -

1) It can be used to study relations and to test hypothesis.

2) It can be used as an exploratory device to identify vari-

ables, relations to suggest hypothesis and to guide other

phases of research.

3) It can be used as a main instrument of research rather

than as mere information gathering devices.

4) It can be used to supplement other methods used in re-

search study follow-up unexpected results, validate other

methods, and go to deeper motivations of respondents for

responding as they do.

Criteria for an efficient questionnaire:

Basically they should fulfill two important requirements

(Kerlinger 1973).
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1) It should be reliable. Interviewers must be trained.

Questions must be pretested and revised to eliminate

ambiguities and inadequate wording. It should be shown

to be able to gather data in much easier and better

way than other methods.
2) It should be free from interviewer bias and must be

tested for unknown biases. Particularly research pro-

blem and the last analysis dietate whether or not these

methods will be used.

Types of Questionnaires: Basically there are two types of

questionnaires or schedule items (Kerlinger 1973).

1) Fixed Alternative (closed) type:

As the term suggest they force the respondent to res-

pond in given alternatives. Usually a dichotomised "yes" or

"no" choice is given. Some and "undecided" or "not sure" and

"even does not know" alternatives.

In other words such a questionnaire consists of poll

end questions (David Krech and Richard S. Crutchfield 1976).

2) Open End type: They are flecible and allow for in depth

questioning can clear up misunderstanding through probing,

detect ambiguity, encourage co-operation, some times they

elicit unexpected answers which may be useful. They are very

useful in interviews.

A special type of open - end question is a 'Funnel'

question, (David Krech and Richard S. Cruchfield 1976). In

order to guide the respondent's discussion along the desired

channels without the use of direct questions, the clusters

of open end questions are frequently constructed in a 'funnel'
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structure, proceeding by degrees from more general ques-

tions to narrower questions. The proceeder avoids distortion

of a question by those that preceeds it (Festinger and Katz

1965).

Advantages of Poll and questions:

(David Krech and Richard Crutchfield 1976)

1) Poll end questionnaire is simple to use.

2) It is less expensive.

3) It is less time consuming.

4) It ensures comparability among various respondents

in the questions asked.

5) Its coding is objective.

6) It lends itself to succint reporting of results, as

in newspapers or on Radio.

Disadvantages of Poll end questions:

(David Krech and Richard Crutchfield 1976)

1) It is rigid invariably tends to produce a distortion

in the answer.

This is particularly true because the same question is

with its same arbitrary structure must be applied to all

people in the sample being interviewed. Thus it requires

the person to respond to same question in terms of same list

of prescribed alternative answers.

Advantages of Open end questions:

(David Krech ana Richard S.Crutchfiela 1976)

1) It is just designed to make the greatest allowance for

a individual difference in interpretations by permitting the

respondent to answer the question in his own terms and by

encouraging him to answer fully in a way that facilitates a

judgement of meaning to the answer.
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2) It also enables the analyst to place the questions in

a meaningful context.

3) Also helps to tell the interviewer when the question

is being misunderstood by and allows him to correct the

respondent on spot by bringing the discussion around to the

intended interpretation.

Disadvantages of Open end questions: (Kerlinger - 197 )

1) The questions should make most sense to the respondent.

2) Sequence of questioning is important. The first ques-

tion being general and it should help the respondent to anti-

cipate the second one.

Advantages of Oral questionnaire:

(David Krech and Richard S. Crutchfield 1976)

The average respondent may be willing to talk informally

to interview. As there is a need for rapport with respondent

and also a need for measurement of a number of variables pre-

cise sealing methods must be abandoned in public opinion research

in favour of single questions designed to provide basis for

measurement. What has just been said should not be taken as

a justification for inclusion in an interview schedule of

a Heterogeneous mass of single questions each directed at

different and unrelated objective. The respondent may be asked

in a course of 15 min. interview, his opion about a wide range

of issues.

On the other hand the respondent is likely to regard

a printed question or test, that he must read and mark as

something more formidable, more official and more suspicious.
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It is perhaps significant that there is a growing prac-

tice among those who employ the poll-type of questionnaire

to include open end type questions to elicit reasons. This

is undoubtedly advantageous in obtaining more data on reasons,

but cannot be expected to yield same time of material, as

that in a regular open end question schedule. The schedule

sets the individual to respond in a "yes - No" fashion,

which is not conductive in eliciting full explanatory dis-

cussion on a occasional open end question inserted among

poll questions.

Open end is clearly superior in analysis that it may

also provide data which are basis for ratings on various

attributes of opnions and attitudes.

The two methods may be profitably used together, the

open-end question to explore the dimensions of the problems
and to establish the context and reasons, the poll question

to measure certain specific dimension.




